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Create Authentic Scenes from 
Indian Life 


with this colored cutout book published by the 
Foster and Stewart Publishing Corporation, bring- 
ing to your elementary classroom all of the fas- 
cination that the word “Indian” implies to young- 
sters of every age. 

Scissors and imagination are the requisites that 
make North American Indians of the Western 
Plains an outstanding “learn as you play” project 
for the first four grades. Starting with the colored 
cutouts of an Indian family, their costumes, color- 
ful tepees, important animals of the region where 
they live, pupils are soon creating their own 
crayon-designs for tepees and improvising on an 
Indian wardrobe that would make any chieftain 
proud. On the back of each cutout is a description 
of the person, article, or animal, written in the first 
person, that adds to the educational value and 
interest of the project. An attractive, well- 
organized starting point to creative play, this 
16-page book also includes small color maps of 
Canada, United States, Mexico, and Central 
America with numbers corresponding to a list of 
Indian tribes that inhabit these various regions. 

Send 53 cents for your cutout book ‘North 
American Indians of the Western Plains’’ that 
correlates study and play. Order from Secretary, 
The SCHOOL ARTS Family, 1910 Printers Bldg., 
Worcester 8, Mass., before November 30, 1949. 


Outline of Art Study, a Useful Teaching 
Tool 


The twelve pages of this booklet present a clear 
condensation of all the essential factors of art 
study, equally useful for helping the beginner to 
achieve a solid background of information and for 
refreshing the advanced student in the funda- 
mentals of art study. 

“Drawing is a language,” says Cyril Sloane, 
author of this convenient booklet and teacher at 
the Brooklyn Museum Art School and the Cooper 
Union, and on every page the fundamental points 
of this ‘‘picture language” are presented in such 
simple terms that even first-day students in appre- 
ciation courses gain an understanding of the many 
factors involved in successful drawing and painting. 
Among the subjects presented here are: Drawing, 
Studying Anatomy—methods and importance of 
mastery, Folds—how they are formed and how to 
render them, Perspective—elements and rules, 
Color—value, chroma, hues and their qualities 
and manipulation, Design—elements and basic 
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forms, The Picture—its organization, Oil Paint- 
ing—materials, medium, tools, and their use. 

Simplified in form and crystal-clear in presenta- 
tion, AN OUTLINE OF ART STUDY is a valu- 
able addition to your factual file for classroom and 
personal use. Send 53 cents for your copy to 
Secretary, The SCHOOL ARIS Family, 1910 
Printers Bldg., Worcester 8, Mass., before No- 
vember 30, 1949. 






This column brings to you a 
cross section of current pub- 
lications of interest to art and 
craft teachers. 


How to Paint Trays, by Roberta Ray Blanchard. 
95 pages, 7 chapters, size 734 by 101% inches. 
Published by Charles T. Branford Company, 
Boston, Massachusetts, July 1, 1949. 

Have you ever longed to restore the original 
beauty of an antique tray—or to decorate a 
wooden box with designs of your own creation? 
This new book presents in clear, orderly steps the 
procedure for stenciling and freehand painting, 
adaptable for chests, trays, boxes, and other 
furniture. 

Full-page drawings and detailed photographs 
as well as diagrams with keyed color charts for 
carrying out the suggested designs shorten the time 
from reading instructions to carrying them out. 
Antique designs are compiled from such rich 
sources as the Metropolitan Museum of Art, The 
Society for Preservation of New England Antiq- 
vities, and the Philadelphia Museum of Art, 
explained by the author in simple style for beginner 
and skilled student. Of special interest are the 
12 large-scale Early American designs ready for 
immediate adaption. 

Chapter titles cover Stenciling, General Direc- 
tions, Single and Double Unit Stencil Patterns, 
The Built-Up Stencil, Simple Brush-Stroke Painting, 
Brush-Stroke Painting in the More Elaborate 
Manner, and Eighteenth Century Gold and Paint 
Decoration, with sub-titles that explain such details 
as preparing the article for decorating, cutting 
patterns for stenciling, preparation of bronze 
powders, care of stencils, transferring patterns, 
“Antique” finish, discussion of color, illustration 
of basic brush strokes, finishing, and other instruc- 
tions that lead to the satisfactory completion of 
each attempted project. 

Whether your interest lies in decorating the new 
or restoring the old, HOW TO PAINT TRAYS 
will take its important place on your book shelf 
for its clear presentation of a subject of wide 
interest. Send $3.00 for your copy to Creative 
Hands Book Shop, 1910 Printers Bldg., Worcester 
8, Mass. 


(Continued on page 2-a) 


. SAN FRANCISCO . DALLAS 


THe 
SEARCHLIGHT 


SPOTTING ART EDUCATION NEW 
FROM EVERYWHERE 


Antonio Cirino, co-author of Jewelry Making 
and Design, has been awarded the Hayward 
Niedringhaus prize for the best work in any mediu 
at the Twenty-ninth Annual Exhibition of th 
Rockport Art Association, held in Rockpo: 
Massachusetts from August 6 through Septembe 
18. The selection was made from about 400 
exhibits. Sincere congratulations to Mr. Cirino on 
his achievement. 

7 7 . 

National Children’s Day, October 16, has 
been set aside by the Children’s Day National 
Council. This organization is a non-profit associa- 
tion working for the welfare of the nation’s children 
The objectives of the observance are: To provide 
appropriate opportunity for parents to evidence 
their love of children. To provide an occasion for 
churches, schools, and other civic and community 
gatherings to call attention to the basic educa- 
tional, health, and recreational needs of children 
and to discuss better ways of meeting them. Here- 
after Children’s Day will be observed annually 
on the third Sunday of October. 

* 7 * 

A Conservation Poster Contest has been 
announced by the National Wildlife Federation. 
This contest is open to all students in the United 
States from the seventh through the twelfth grades 
in high schools. Group one will cover all con- 
testants in the seventh, eighth, and ninth grades 
Group two will cover high school grades through 
senior year, and the prizes will be $100 first prize 
for group one, $250 for group two, with smaller 
prizes for other winners. The subject for the poster 
is: Soil and Water—and Their Products. A 
conservation slogan should appear on the poster, 
with no other printed matter. Rules of the Wildlife 
Poster Contest may be obtained by writing to the 
National Wildlife Federation, Washington, D. C. 

* + * 

The Annual Scholastic Art Awards have 
been announced for the 23rd consecutive year. 
Created for the purpose of stimulating young people 
to do their best in art, it has received the coopera- 
tion of art teachers and institutions all over the 
nation. Preliminary regional shows are held in 
local department stores, with the best work going 
to Carnegie Institute, Pittsburgh, for consideration 
for national awards and the national exhibition in 
the spring. These art awards are open to students 
beginning in grade 7, eligible to participate in 
Group 1. Groups 2 and 3 are for older students in 
the senior high school. For details of participation 
write to Scholastic Art Awards, 7 East 12th Street, 
New York 3, New York. 





“Count that day lost 
Whose low descending sun 
Finds, from the hand, 


“‘No worthy action done.” 











Publication office, The Printers Building, 44 Portland Street, 


Worcester, Massachusetts. Entered as second-class matter, August 1, 1917, at the Post Office at Worcester, Massachusetts, under the Act of March 3, 1879. 
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ARTISTA FLEXOLA PAINT is the remarkable new 


water-soluble paint that dries quickly, is perma- 


. nent and non-toxic, and produces three distinct : 
° ° effects. For an Ott PAINTING effect, Flexola is used 
| Hepote the truly flexible new medium 


undiluted. as it comes from the tube 
VS § 


COLOR effect, Flexola is thinned w itl 








. For a WATER 
i soapy water 
on the palette. For a TEMPERA effect, Flexola is 


worked down to temper 





a consistency. Available 


in sets or single tubes. Now available in a new 
oT “ # 
_ ae ” ~ deluxe set No. 1030. with 13 tubes, palette 
the ff Pes aes. and 2 brushes. 
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¢ NEW IN ART AND CRAFTS « 


See coupon for FREE circulars 


the text 
adopted 
by all 


America 





1. Art for Young America 
Nicholas, Trilling, Lee, and Stephan 


Interesting and appealing in content— cover" 
ing the exploration of art in the fields of cartoon- 
ing, extensive discussion of art in nature through 
effective ‘photographic essays,'’ advertising, 
architecture, painting, etc., and their application 
to the home and the world around us. 

Stresses the ‘‘functional’’ and practical side 
ofgart in our daily living, and thus is ideal for 
the general art course. May be used in the 
beginning art class, the home-economics class 
or wherever art is taught. Illustrated with the 
wisest collection of paintings, sculpture, and 


other art media to be found in any text of this 
type. $2.60 
2. Child Art Viola 


Based on the work of Professor Cizek at his 
Vienna Art Class for children under ten. A 
wonderful guide for anyone handling the devel- 
opment of the Child Personality. Discusses the 
psychogenesis of child art; the media; the 
teacher; answers hundreds of questions. 
Illustrated. 


3. Handicraft in Plastics Richards 

A handy guide for this new and fascinating 
craft. Covers materials, processes and construc- 
tion. Many useful projects included. The com- 


plete book on plastic ‘know-how.’ Illustrated. 
4. Rug Making Roseaman 
Basic booklet for the beginner. Clear and 


concise photographs show each needle step. 
Includes cross stitches, Gobelin stitch, Hungarian 
stitches, knitting stitches, and the knotted stitch. 
Also, hems, backing, designs, materials, etc. 


5. Your Rugmaking Lewes & Hutton 


One of our finest English importations; avail- 
able soon. 


6. Popular Woodcarving Crafts 
Crowell 


Eight complete sections, each devoted to a 
different phase of this growing craft. Photographs 
and drawings show the correct methods used in 
carving decorative articles for the home. In- 
cludes sculpturing, carving, painting, whittling, 
and built-up carvings. $1.75 


' tHE MANUAL ARTS PRESS 
1 1619 Duroc Bldg., Peoria 3, Ii. 
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(Continued from Cover 2) 

The Arts and Their Inter-Relation by Thomas 
Munro. Published by the Liberal Arts Press, 
New York City, New York. 559 pages, size 
7 by 9! 9 inches. Price, $7.50 
Here is a book that meets the needs of those 

whose thinking goes beyond everyday classroom 
activities to their foundation in aesthetics, with this 
systematic survey of the arts of man, their inter- 
relation, analysis, and classification. Mr. Munro, 
whose practical experience as administrator and 
art educator gives him insight for the needs of the 
art teacher, has presented in easy-to-read style 
the theories of art that form the background of 
classroom work, historical and systematic, and with 
encyclopedia-like thoroughness. 

Divided into three parts, with a total of 12 
chapters, this book -overs such subjects as: The 
Need for Clear Thinking about the Arts, Concept 
of Fine Arts, The Meaning of Art, Philosophical 
Classification, Practical Classification, Comparing 
the Arts as to Material or Medium—as to Process 
or Technique, Individual Characteristics of the Arts, 
Some Arts of Importance Today and Tomorrow. 

Teachers and college students will find this lucid 
presentation of comparative aesthetics, slanted for 
the art educator, a valuable part of their personal 
library that in its turn reflects in their presentation of 
a more meaningful curriculum. 

Send $7.50 for your copy of THE ARTS AND 
THEIR INTER-RELATIONS to Creative Hands 
Book Shop, 1910 Printers Bldg., Worcester 8, Mass. 

* * * 

The Language of Drawing and Painting 
by Arthur Pope. Published by the Harvard 
University Press, Cambridge, Mass. Price $5.00. 
71 plates and several color diagrams show 
works of prominent artists of the past. The book 
is 6!9 by 9!4 inches, with 238 pages. 

To be able to thoroughly understand and discuss 
drawings and paintings, there must be understand- 
ing of the fundamentals of theories of color and 
tone relations. To provide this knowledge for 
students, critics, craftsmen, and laymen is the aim 
of Arthur Pope, Professor of Fine Arts at Harvard 
University. This factual book of the scientific theory 
of visual arts which has been long neglected, is the 
product of research concerning drawing and paint- 
ing which has been carried on in his department for 
many years. 
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Our advertisers will like to know 
you saw their ads in SCHOOL 
ARTS. Please tell them so when 


answering an ad. 








NEWEST METALCRAFT 
SENSATION... 
PRE-FORMED CIRCLES ! 


of Aluminum 
.- - Copper 


————— 


— 


No forming—no cutting! 
Ready for painting, decorating 
with complete Dek-All color kit! 


Now... everyone can make colorful and 
attractive trays, coasters and countless 
other items by using these pre-cut and 
pre-formed circles from Metal Goods! 
Made of clean, high-quality ALUMINUM 
or COPPER, they give a professional look 
to every piece. 


EASY—EVERYONE CAN DO IT! 


Just trace on the design you want... 
then paint on the colors with a Metal 
Goods "'Dek-All” color set—and presto— 
your pre-formed metal circle is trans— 
formed into a handsome metalcraft item. 
The brilliant colors are washable and 
chip-resistant. 


ECONOMICAL 


You'll be surprised at the unusually low 
cost... 


Send Today for Price List and Information 
on this New Metalcraft Sensation 


METAL GOODS 


CORPORATION 


DEPT. SA 
5239 Brown Ave., St. Louis 15, Mo. 
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A COMPLETE SOURCE 
FOR ALL YOUR CERAMIC SUPPLIES 


@ Kilns—Gas, Oil, Electric (all sizes) 
© Test Kilns 
® Kiln Accessories 
@ Kiln Furniture 
@ Kiln Repair Material 
@ Burners (Gas, Kerosene, Oil) 
® Stilts, Saddles and Spurs 


@ Pyrometric Cones 
@ Pyrometers 


@ Modeling and 
Decorating Wheels 


TEX 


® Temperature Control Equipment 


© Potter's Wheels 
@ Kick Wheels 
@ Clays and Body Materials 
®@ Glaze Materials 
e@ Frits and Transparent Glazes 
® Drakenfeld Glazes 
@ Ceramic Tile 
® Metallic Overglazes 
@ Ceramic Equipment 
® Modeling Tools 
® Turning Tools 
@ Ceramic Brushes 


Write for Our Ceramic Catalog 1949 


liv. 
DENVER FIRE CLAY 


ompany —_— 





DENVER, COLO, U.S.A 

















CRISP, CLEAN LINO WORK 
WITH SPEEDBALL CUTTERS 


The above won a scholastic award for Odell Sims, 17, 
East Tech. High School, Cleveland. May we assist you 
in ordering supplies for Linoleum Block Printing. 


Send for catalog today. 










| HUNT PEN CO. CAMDEN 1, N. J. 











A MUST FOR YOUR 
ART DEPARTMENT 


a7 
ALABASTINE 


FINGER PAINTING 
SOLUTION 


Simply mix it with your regular line of 
Alabastine Art Colors (used for brush 
work) and you have a complete color 
range of easy working ECONOMI- 
CAL Finger Paints. 


Vv EASY FLOWING Vv SMOOTH 
v PLEASANTTO USE \, ECONOMICAL 


USE WITH 
ALABASTINE 


rower ART COLORS 


Furnished in dry pow- 
der form you pay only 
for pure color. Mix 
with water cs needed 
to give your pupils 
“scads”’ of paint at 


low cost. 























AT YOUR SCHOOL SUPPLY DEALER 


ALABASTINE PAINT PRODUCTS 


Division of 
CHICAGO BRONZE & COLOR WORKS 
2601-75 W. Grand Ave. Chicago 12, Ill. 
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SPEEDBALL 


INKS AND PENS- A SMOOTH WORKING 

MONEY-MAKING TEAM FOR EVERY ART, 

DRAWING & LETTERING NEED. THE INKS 

ARE IN BLACK WHITE, BRILLIANT COLORS. 

THE PENS COME IN S STYLES -8& SIZES. 
ROUND - HINGED FEEDER 


SQUARE 
ROUND 


FLAT 
OVAL | ad 
3 














‘This ad drawn with B-C-D~ Speedball Pens in Speedball inks 
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ITEMS of 
INTEREST 


Here are the latest hap- 
penings in the Art Ed- 
ucation field. The Jtems 
of Interest Editor brings you news of materi- 
als and equipment, personalities and events in 
the world of Art and Crafts. Read this column 
regularly . . . it is written especially for you. 








Kilns, Brushes, and Modeling Tools for 
your ceramic needs are available from the Denver 
Fire Clay Company, 2301 Blake Street, Denver, 
Colorado. Of special interest are the new, in- 
expensive top-loading kilns, with maximum firing 
space for the size. Plastic modeling tools, noted 
for their long wear, are available in complete sets. 
Ceramic brushes in a variety of sizes as well as 
many other items are included in this line of 
materials that helps the craftsman to achieve maxi- 
mum success. Write to the above address for 
details. 


* * * 


Cast Aluminum Turntables for modeling, 
finishing, and decorating clay and plaster prod- 
ucts are available from the PMS Company, 
1071 Power Avenue, Cleveland, Ohio. These 
tables are scored with circular grooving, with the 
top and bottom securely fastened together by 
screws for added strength. Write to PMS Company 
for details and descriptive folder. 


* * * 


Complete Art Room Supplies are listed, 
described, priced, and frequently illustrated in the 
new catalog of Winsor & Newton, Inc. 84 pages 
of materials include oil colors, varnishes, water 
colors, photo tinting equipment, powder colors, 
drawing inks, oil and water color brushes, sketch 
boxes, water color sets, paper, sketching boards, 
portfolios, canvas, easels, palettes, crayon pencils, 
drawing pencils, lettering pens, and spectrum 
color helms, with a listing of instructive art books. 
3 pages of memoranda have been included for 
your convenience in writing down your art needs. 
Send 3 cents for your complete catalog of art 
supplies from Winsor & Newton, Inc. Mail your 
request to Items of Interest Editor, 199 Printers 
Bldg., Worcester 8, Mass., before November 30, 
1949. 


* * . 


A Rainbow of Hand Weaving Wools is 
offered to you by Lily Mills Company, of Shelby, 
North Carolina, for your selection convenience. 
Triple in its usefulness, this card is arranged with the 
order number, shade, and a 4-strand yarn sample 
for 41 different shades, so that you may obtain all 
the necessary information by reading straight 
across the card. Colors range from gray to brilliant 
turquoise and from white to cardinal, making a 
display that is truly a delight to the eye. Place this 
card in your notebook for handy reference when 
you need hand weaving wools—it's been punched 
for this purpose. Send 3 cents postage for your 
sample yarn card to Items of Interest Editor, 
199 Printers Bldg., Worcester 8, Mass., before 
November 30, 1949. 

(Continued on page 6-a) 


BRILLIANT 


24 Jar Set-—202 















ALL-PURPOSE 


DRY TEMPERA 


24 SPARKLING Colors 
EASY TO MIX FOR: 


Tempera Color 
Water Color 


Oil Paint 


Textile Paint 
Finger Paint 


Write for ‘‘How to Use Alphacolor”’ 
Refer requests to Dept. SA 


WEBER COSTELLO COMPANY 
Chicago Heights, Illinois 





BERSTED’S Aobly-Craft 


CHILDREN LOVE ART MOLDING 
FOR GRADE RECREATION AND ART 





History, 
graphy, 


geo- 
na- 


ture come to life in 
figurines 
persons, familiar animals and 
Widely endorsed by 


casting 


birds. 
educators. 


OVER 100 
FLEXIBLE 
RUBBER 
MOLDS... 


SEE YOUR LOCAL DEALER 





Progressively de- 
signed for all 
age groups. 








. FROM WHICH 
TO MOLD... 


. . « AND PAINT 
LIFELIKE FIGURINES 








of famous 


OR WRITE FOR CATAL 


Bersted Wobly- Craft. Ine. 


MONMOUTH, ILL 
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The Aatiet 


Paul Suess, especially known 


for his unique pen and ink style. 


The [lustratien 


One of astilllife group drawn 


from nature for a privately 


printed book. 


The Maidium 


Higgins American India Ink, 
of course. Suess's approach to 
black and white illustration is 
that of a painter. He literally 
paints with line and stipple 


which gives his work its remark- 


able illusion of color. 


For increased control that leads 
to mastery, use Higgins Draw- 


ing Inks in your own work. 












1 ART METAL CRAFT 
9 pages of illustrated, step-by-step in- 
structions : $2.50 
2 LEATHERCRAFT 
9 single-page instruction sheets, 8 double 
pages of design . $1.50 


3 MEXICO 
Visit Mexico through these authentic 
photos and designs sheets . $1.50 


SCHOOL ARTS MAGAZINE 
1910 Printers Bldg., Worcester 8, Mass. 
Please send the folio numbers I have | 





circled. 
1 2 3 4 5 6 7 8 
~— Ne ere 
Address | 
Neiiiissxcashsecsidiantsddacesincesbommtanieiaba SER : | 


AN 8-FOLIO LIBRARY 
OF ACTIVE CRAFT IDEAS 





4 LETTERING 
21 plates and 15 alphabets give you the 
complete key to lettering $1.50 
5 INDIAN ARTS 
Pueblo and Navajo crafts and designs. 
27 plates, 3 in full color $2.00 
6 SIMPLIFIED MODERN DESIGN 
18 plates of design including basic lines 
for individual use $2.50 
7 TEXTILE DECORATING 
Designs and instructions for block prints, 
batik, tied and dyed, relief and resist 
prints Tra. cs 8 $1.50 
8 PICTORIAL BLOCK PRINTING 
16 plates of designs and instructions for 
creating your own block prints $1.50 
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DRAKENFELD 
OVERGLAZE COLORS 
UNDERGLAZE COLORS 


are ready for instant ceramic use. 





Just “pick up” Drakenfeld’s semi-moist 
overglaze or underglaze colors with a water- 
moistened brush and apply directly to your 
ware. No oils or other mediums necessary. 
Any of the 12 colors can be blended for 
intermediate shades in the handy recessed 
cover. Refill pans available. 

Write for catalog and prices on these new, 
easy-to-use Semi-Moist Overglaze and 
Underglaze Color Boxes ... also prepared 
glazes, clay bodies, Potters’ kick wheels, 
electric ceramic kilns and other high qual- 
ity supplies. 


"Drakenteld 


B. F. DRAKENFELD & CO., INC. 
45-47 Pork Place, New York 7, N.Y... 
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DRAW IT 






Preferred by 
professionals 


and 








students... 


everywhere 


LETTER IT... 
ww LETTERI 


20 stytes For 
COMPLETE VERSATILITY 


AMERICA’S FIRST PEN MAKER 


THE ESTERBROOK PEN COMPANY, CAMDEN, NEW JERSEY - THE BROWN BROS., LTD., TORONTO, CANADA 




























For any Handicraft Job 
you'll do slicker work, quicker, with 


x-acto 


[es en *Reg. U.S. Pat. Off. 

















NEW! 


No. 90 X-acto / 
Change-0-Point / 
Leather 
Modeling 
Tools 





a il 
FOR LEATHER—2 aluminum firm-grip handles, with 
6 different hardened steel points as shown. Each 


handle takes any two points........ Just $1.50 
FOR METAL—No. 460 X-acto Metal Embossing 
Kit, complete with instructions......... $2.95 


FOR SCALE MODELBUILDING-No. 82 X-acto Knife 
Chest, containing 3 knives and assorted super- 
IR aio: sain is o:.0) a ssr'n, ae eainie ermine $3.50 
Other X-acto knives, tools, sets, 50¢ to $50. 
(Prices slightly higher in Canada.) 














NOW AVAILABLE — complete line of leather- 
craft sets. Truly professional tools with inter- 
changeable points. Write for illustrated folder. 
X-acto Crescent Products Co., Inc. 
440 Fourth Ave., New York 16 
In Canada: Handicraft Tools, Ltd., Toronto 




































(Continued from page 4-a) 


Create Flowers and Butterflies from Flex- 
craft. The simple process of dipping wire frames 
in liquid plastic Flexcraft results in attractive 
scatter pins, earrings, comb ornaments, leaded 
glass-like jewel box covers, and many other inter- 
esting items for gifts or personal use. See these 
complete hobby kits of Flexcraft Industries at your 


dealer's. 
* * * 


A Convenient Punchless Binder that elim- 
inates the need for punching holes in papers before 
binding has been manufactured by Cushman and 
Denison. Equally convenient for teachers and 
students, this binder holds papers, instruction 
manuals, catalogs, bulletins, and many other 
items. The binder cover is thin enough to use as a 
file folder and made of pressboard in red, black, or 
gray. See your dealer for details. 


* * * 


Wider Choice in Crayon Packages is now 
available with Crayonex, product of the American 
Crayon Company of Sandusky, Ohio. Packages 
include the 24-color tuck box, the flat lift-lid 
packing with every stick in full view, and the 
deluxe package of 32 colors including gold, 
silver, and copper, in a flat lift-lid box with each 
crayon in its own groove. Convenience and quick 
color selection were taken into consideration in 
planning these new packages. 


Pink and White Alabaster for hand-crafted 


ash trays and desk pen sets, as well as for sculpture, 
is now available from Sculpstone, Inc., 178 Suffolk 


Street, New York 2, N. Y. This new shipment from 
Italy takes a high polish, and may be obtained in 
pieces up to 200 pounds. Write for details. 


* + * 


Casein Color Chart for School Use has jus! 
been announced by M. Grumbacher, Ind. _ Illus- 
trated with thirty casein colors and printed by a 
five-color process, each color is depicted in iis full 
tonal range. Special painting techniques as well as 
descriptions of accessories suggested for use with 
Casein painting are explained in a booklet that 
accompanies the chart. Send your request for the 
Grumbacher Casein Color Chart on your school 
letterhead, accompanied by a 3-cent stamp, to 
Items of Interest Editor, 1910 Printers Bldg., 
Worcester 8, Mass., before November 30, 1949 





THE BEST WORK IS DONE 
WITH THE BEST MATERIALS 





CANADIAN AGENTS 


THE HUGHES OWENS CO. Ltd. MONTREAL, OTTAWA, TORONTO and WINNIPEG 
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School Arts for November brings you 


INDIANS 
of the 
Southwest 


Editor Pedro deLemos has planned 
for you this special issue on IN- 
DIANS OF THE SOUTHWEST 
that shows by word and picture the 
families, customs, ceremonies, cos- 
tumes, and colorful arts and crafts 
of these picturesque people who 
combine the beautiful and the prac- 
tical with unequalled skill. The rich'variety of authentic material in this November 
issue presents a pictorial trip to the Southwest. Put it to work in your classroom 


immediately as an idea-source for pageant and play activity and social study 


integration. 


Of special interest are the two pages in authentic Indian colors. The first shows 
steps in the making of Zia Pueblo pottery, from the rolling and shaping of the 
clay to the final application of symbolic designs. The second page presents full- 


color drawings of the butterfly, deer, and eagle dances as seen through the eyes 
































of Indian children and recorded by their artistic fingers. 


A limited supply of extra copies now available 


So unusual is this material, and so broad in scope, that you'll want extra copies 
to cut out and mount on classroom walls, on bulletin boards, and in notebooks. 
These extra copies enable you to use the pictures on both sides of the page and 


still have your regular subscription copy for a complete reference file. 


4 


Order Your 
Extra Copies 


TODAY 
* 00 


EACH 


SCHOOL ARTS Magazine 
1910 Printers Bldg., Worcester 8, Mass. 


Please send me extra copies of the November INDIANS 


OF THE SOUTHWEST issue at $1.00 each. 


Enclosed find payment 


Name 
Address 


City State 
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24 CASH PRIZES 


Special Extra Awards 
for pencil drawings! 


@ ART INSTRUCTORS! Enter 
your students’ pencil drawings 
in the Venus-Scholastic 
Awards Contest, sponsored 
annually since 1927 by the 
makers of Venus Drawing 
Pencils! You may have a win- 
ner in your classroom! 

Send 10¢ in stamps or coin 
for reproductions of prize- 
winning pencil drawings from 
previous contests. Limited 
quantity. Address Dept. 
SA1049. American Lead Pencil 
Company, Hoboken, N. J. 
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1 \ INSTRUCTION AID 


ql “Sketching with Venus” — 24 
pages of bright, valuable in- 


1 struction on the art of pencil 

' sketching . .. Popular with 
beginners and experts alike! 
Only 25¢. 


/shercang] 


rt mens 


Look for the “‘green 
| crackled finish.” 





American Lead Pencil Co. / z , 
Hoboken, N. J. "Sones 


Enclosed is $.___~— OO itachi tee copies of 
“Sketching with Venus.’’ 
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MIXO: For fabric painting with oil colors. Also 
used for staining on hard surfaces with oil colors. 
FLEXO: For use with oil colors on hard surfaces 
such as glassware, metal, plastics, wood and leather. 


WEBER “UNIVAR” 
A Universal Varnish for the Crafts 
A water-clear synthetic resin varnish for oil 
paintings and as a protective coating for paper, 
wood, metal, plastic, clay and plaster. 


COLORS Serve the Art and the Craft Class 


WEBER OIL COLORS do double duty in your 
they are both the tool of the young 
student artist and a medium for coloring and 
staining for craft projects. 

Weber-MALFA Oil Colors are high quality 
colors in economically priced Studio Size tubes, 
4”x 1”, and are made in a palette of 43 colors, 
blacks and whites. For best student results use 


MALFA Oil Colors. 


For Craft Projects Use MALFA Oil Colors 
with “MIXO” and “FLEXO” 
These two Weber painting mediums are spe- 
cially prepared for the use of oil colors in craft 
decorating. 





WEBER DECORA FABRIC PAINTING SET 


A set of especially prepared transparent waterproof colors 


for fabric painting. Contains seven l-oz. bottles of Decora- 
Color assorted colors; one l-oz. bottle of Decora Solvent 
and one Camel Hair brush in hinge lid box with instructions. 
Decora-Colors are also available separately in l-oz., 8-oz., 
16-0z., and 32-oz. bottles. 
Write for Hobbycraft Circular No. 603, describing 
the use of Weber Artist Colors in craft work 








A TIP TO TEACHERS OF OIL COLOR: UNIVAR, sprayed through a fixative atomizer over a wet oil painting, 
sets the painting by coagulation in a few minutes, making it convenient to carry o: for immediate overpainting. 


Painting so sprayed will r ble a normal dry oil painting 
and for convenient handling of wet paintings. 





thod for speeding up work in your class 











F. WEBER CO. 


Manufacturing Artists’ Colormen Since 1853 


St. Louis 1, Mo. 


PHILADELPHIA 23, PA. 


Baltimore 1, Md. 


Patronize Your Nearest Weber Dealer 
































FLO-PAQUE 
America’s Most Vesitile Color 





ARTS, CRAFTS, MODELS and 


for ALL SCHOOL PROJECTS 


FLO-PAQUE is the UNIVERSAL COLOR for 
ALL SURFACES—ALL PURPOSES 
ONE MEDIUM FOR EVERYTHING! 


FLO-PAQUE is the easiest, fastest, most durable and eco- 
nomical decorating medium. Comes in 24 fully opaque, 
blendable colors, including four metallics. 
FLO-PAQUE colors are ready to use. Are washable, dura- 
ble and light-fast. Dry in 2-5 minutes. Require no extra 
processing. 
With FLO-PAQUE you can decorate ANYTHING: fabrics, 
(dark or light), china, glass, plastics, metal, plaster, leather, 
wood, paper, etc. 

ONE TRIAL WILL CONVINCE YOU 


FLO-PAQUE is ideal for X-mas projects—gifts, cards, 
ornaments, etc. Obtainable in individual units or handy, 
money-saving Utility Kits containing 8 standard colors plus 
Glaze, Solvent, and detailed instruction booklet .. $3.95 





THE PERFECT GIFT FOR THE HOBBYIST 


If not obtainable from your dealer, write to: 
Floquil Prods., Inc., Dept. S., 1993 B'way, New York 23, N.Y. 
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Grazing Horse by Keizan 


FREE PRINT EXHIBIT 
AVAILABLE 


A distinctive group of colorful Japanese 

Woodblock Prints is offered to art educators 

and librarians. No charge for exhibit. Gen- 

erous commission. No obligation. Plan 

exhibition before Christmas holidays. Write 
for further information. 


The Robert-Lee Gallery, Inc. 


Newtown, Conn. 








PAINT A TRAY LIKE THIS 


Jane Zook 
Patterns 
make it 
Easy . 





You can have a handsome hand-painted Early American 
tray (ordinarily retailing for about $37.00) “for a song,” 
by painting it yourself. The Jane Zook portfolio contains 
five different tracing patterns and borders, drawn for 
five different tray sizes, with complete instructions for 
yainting. Paint them for yourself... for gift-giving 
See can do it with these lovely patterns and easy-to- 
follow directions. 

Also, 50 gay, authentic Pennsylvania Dutch patterns 
and borders for decorating furniture, boxes, trays, canis- 
ters and the like. 


5 Early American Tray Patterns (Folder T-100) $1.25 postpaid 
50 Pennsylvania Dutch Patterns (Folder 0-200) $1.25 postpaid 
(Catalog of Tinware and Materials included with every order) 
Sorry, no C. 0. D.'s 


fore Sook Duconaling Srudive 


459-A State Street, Lancaster, Pa. 





























CHRISTMAS CARDS 
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Unusual designs by leading artists waiting for 
the magic touch of your brush. 25 attractive 
folders with envelopes, only $1.00. Color your 
own! Make it a class project. You can sell 


them too. Order early. 
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=<) FOR HAND COLORING | 


KNOWLES PUBLISHING CO. 7 PIERCE ST. . MARBLEHEAD, MASS. 
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ODERN toys are ever a child's symbol of 
Holiday fun. These sturdy and clever 
modern action toys are of European de- 

sign and suggest to the teacher many ideas for 
holiday paper work, clay modeling, or similar 
wooden toy construction 
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THIRTY YEARS AGO 


In December 1919, the first year as Editor of 
“School Arts,’’ Pedro deLemos prepared the 
following article on dolls and their history for a 
Holiday Issue. The subject is of even more interest 
today than it was then, as in the ensuing years 
doll craft and collecting has become a popular 
study for hobbyists and also a lively integrating 
educational factor in the classroom, especially 
at Holiday time 


THE OLDEST TOY 
IN THE WORLD 


PEDRO deLEMOS 
Editor, School Arts Magazine 


HAT a queer Christmas, Christmas would be 

without dolls! And as we see dolls everywhere 

in our shop windows and in the arms of many 
fond little doll-mothers on Christmas morning | wonder if 
we appreciate the interesting history of this oldest toy in 
the world’s history. As | write | have on my desk a little 
doll taken from the tomb of a Greek child and brought 
from Athens in the year 1884. How typical it is of the 
Greek figure with slender proportions and classic type. 
We wonder if the little Greek maiden dressed it in the long 
flowing graceful Greek robes, or did she prefer, like many 
modern little doll-mothers, to carry the doll without any 
clothes. We do know that they wanted dolls with arms 
and legs that moved, for this one’s arms and legs are made 
that way; and how much easier they are to dress when their 
arms and legs move. 


We find that dolls go back thousands of years. They 
have been found in tombs and in ruins and have been 
made with all sorts of materials and ways. 


Even in the time of Moses, the Egyptian mothers, even 
as mothers do nowadays, placed the little Egyptian 
dollies by the mummies of their little ones, and the mu- 
seums in Naples and Rome have a number of dolls that 
were found in the ruins of Pompeii. When Herculaneum 
was excavated, there was found a doll clasped tightly 
in the arms of a child. 


The early pagans had a custom requiring the children to 
make votive offerings of their toys and playthings to the 
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gods in the temples when they reached a certain age, and 
this is a custom still observed in certain parts of the Orient. 


The oldest dolls are in the British Museum and were 
found in the tombs of Egyptian children, and some of them 
are more than 4,000 years old. 


The Egyptians placed little glazed doll-like figures 
called “‘ushabiti’’ or “responders” in the sepulchers of 
their dead, thinking that these dolls would become human 
if prayed to, and do the work for the dead in their next 
world. In Egypt today, dolls are thrown in the Nile if the 
river does not overflow sufficiently, and we know that the 
Zuni Indian uses dolls in his religious ceremonies. In 
Bechuanaland in Africa, a doll is made of two gourds 
bound in the center with bright colored beads and is sup- 
posed to keep the evil spirits away. 


So we see that the grown-up aborigine uses dolls also 
for certain purposes, and of course doll idols are used in a 
great many countries and are worshipped by their millions. 


The littke Mohammedan girl cannot have a doll with a 
head, because the Koran forbids anything being made to 
represent a body. 


The mothers of Bagdad imagine a specter in every doll 
that might become active and do harm to her children. 
Dolls are, therefore, not given to children as toys, but the 
little girls nurse and play with pieces of wood and pillows 
instead of with the manufactured toys. 
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All through the cold north as far as Eastern Greenland 
the children have their dolls made from bone and fur. 
Little dolls have been found in the Peruvian graves, and in 
Africa the mother receives a doll from her own mother, 
each time a child is born. So we see that North and South 
the world over from the earliest recorded time until today, 
and undoubtedly to the end of history, the doll will be the 
greatest toy of mankind. 


The word doll was not found in common use in our 
language until the middle of the eighteenth century. It is 
stated that nearly a thousand years ago the old name for 
maid-servant was ‘“‘doul,”’ which used also to mean “a 
doll” and that doll is a corruption of this word. Again it is 
said that centuries ago when saints’ names were much in 
vogue for children, St. Dorothea was the most popular and 
her name the best and the luckiest that could be given to a 
little girl. The nickname was Doll or Dolly and from this it 
was an easy step to pass the name to the little images of 
which they were so fond. 


The doll has played an important role in history. Mary 
Stuart brought with her to Scotland from Paris lovely dolls. 
She is reported to have spent much time with her dolls. 
Queen Elizabeth had great passion for dolls and among 
her collection was one clothed in such a variety of beauti- 
ful garments that it required the assistance of a maid to 
dress and undress her favorite plaything. 


The oldest doll in American ‘“‘lives’’ in Montgomery 
County, Maryland, and was brought to this country by 








William Penn in 1699. While the doll was the cherished 
plaything of little Quakeresses she is still in cood condi- 
tion, wearing the court dress in which she came to this 
country. 


When American industry, combined with art, gives its 
attention seriously to the Art of the Toy, it will be inter- 
esting to see what the American Doll will be. It need not 
be the French or German doll dressed up in American 
clothes or red, white and blue costume, to make it Ameri- 
can. Just as the little Greek doll is an expression of the 
age and of that people, the American doll should be an 
expression of the American people. If that expression is 
to be a borrowed one, our record in history will be that of 
a borrower. It is not sufficient that America be famous as 
a loaner of finance and raw materials. The needed step is 
that we perfect our every needed object, and refine and 
enrich them with art. What a splendid problem for 
American art education—the doll—the oldest toy in the 
world! And let us see if it can be a really truly American 


doll! 


The relation of dolls to child life is of far more impor- 
tance than most people imagine; in fact it is almost limit- 
less. The child wants a doll, the mother buys it and thinks 
no more about it. She little dreams of how that doll will 
develop in her little girl what might be called the ‘‘craft 
instinct." How, through the desire to have her dolly look 
well, she learns to sew, to cut out and put together the 
little garments that make a well-dressed doll. 





Combinations of simple geometric forms can produce all sorts of attractive 
toys, as shown in these wooden examples from contemporary Europe 
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The First Christmas 
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First Grade 


HINTS FOR THE HOLIDAYS 


ANNA DUNSER, Maplewood, Missouri 


but for the teacher who has been in the business for 

some years the holidays tread upon each other's 
heels. The teacher may be thoroughly bored with such 
days as Halloween and Valentine but she keeps right on 
recognizing them for the sake of the children who consider 
them very important. 


Lbs the children, holidays seem a long time coming, 


Holidays are associated with certain symbols and these 
symbols are often made in a stereotyped way, much in 
evidence at holiday time. If children are left to their own 
devices in making decorations for the holidays, they copy 
these stereotyped shapes and attempt nothing original 
which is another way of saying they ure forgetting art prin- 
ciples. Such patterns followed at home and in other than 
art classes should not be confused with the art lesson. 


It is in the art class, however, that the children expect to 
recognize the holiday. The teacher will so direct the 
pupils that they continue to do art work, involving orig- 
inality and art quality. The art work can recognize the 
holidays and still provide opportunity for thinking, making 
decisions, and using initiative. 


The following are suggestions for art lessons in connec- 
tion with the holidays. 


FOR HALLOWEEN. Have children draw pictures of 
groups of children going to a party in their Halloween 
costumes. Suggest a picture of the children at the party 
perhaps engaged in some Halloween game; make masks 
of paper sacks, decorated with the original designs; 
illustrate stories which will necessitate drawing witches 
in other than the usual position astride the broomstick. 
Decorate paper plates with abstract designs (which may 
be in orange and black), then shellac or wax them to be 
used in serving at the party. And to keep the Halloween 
spirit without sacrificing art values, the children can draw 
pictures of the cats who gather in an alley and plan the 
Halloween pranks. These cats would be gray, white, 
striped, spotted, all colors and all sizes. 


FOR THANKSGIVING. Again, the aim of the 
teacher is to have the pupils do things that have art 
quality and at the same time keep the holiday spirit. 
Stories of pilgrims are always in order but the children 
should get their ideas of how pilgrims dress in other ways 
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Allover Design with Halloween Motif 


than from pictures. Pupils often have the mistaken notion 
that pilgrims were a peculiar race of people unlike them- 
selves. They ask the color of the skin, the hair, the eyes. 
If they understand the story, they know that the pilgrims 
were American, like themselves, and were called pilgrims 
because they traveled. If it is possible to have a few 
children dressed in pilgrims’ costumes, both boys and 
girls, they will think of pilgrims as real people and they 
will give their own interpretation of the appearance of the 
early Americans. If costumes are not available, it may be 
possible to have dolls, of any size, dressed as Pilgrims. 
The pupils can handle these dolls, see them from all sides, 
and get an impression of a real person. Another method 
of approach is for the teacher to give a vivid oral descrip- 
tion of the way the pilgrims dressed. 


If the children have never seen Indians in their native 
dress, the same procedure may be followed when the 
pupils attempt to illustrate a story which includes Indians 
as well as Pilgrims. There is an unlimited number of sub- 
jects for pictures which will challenge the pupils, such as 
‘An Indian Meets a Pilgrim in the Forest,” ‘The Pilgrim 
Invites an Indian Family to Dinner,” “The Pilgrim Family 


at Church,” ‘The Pilgrims Building a Log Cabin.” 


The subject of pictures may be present-day Thanks- 
giving and the above mentioned titles applied to the 
pupil's own family. ‘Grandmother (or mother) Preparing 
Thanksgiving Dinner,” etc. 


In design, the turkey provides many possibilities. The 
bird, straight front view, or side view, may be worked out 
as a design. The “Mayflower” provides material for pic- 
tures, and designs. If the children have never seen a sail 
boat, use a model if one is available. Or the children 
may draw from the teacher's description of how a sail 
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Third Grade 


boat travels. If the children depend upon pictures they 
will almost always get the impression that sails are pieces 
of canvas cut like half-moons at each end. They do not 
understand that the wind blowing against a rectangular 
piece of canvas puffs it out at the sides, and hence the 
flat half-moons in pictures. 


FOR CHRISTMAS. Here is an opportunity to draw or 
paint pictures titled, ‘Children Decorating a Christmas 
Tree,” and for the little folks, “Santa Putting Gifts on the 
Tree,” “Christmas Tree Out in the Snow,” and there are 
many other titles that will prevent the hackneyed way of 
drawing Christmas trees and Santa Claus. 


Other pictures may be of the Christmas Story, “The 
Three Wise Men,” (how many children do not know that 
the three wise men are the same as the three Kings!). It is 
well to let the children tell as much of the Christmas Story 
as they know, then choose some part of it for pictures. 
Some parts that third grade children have chosen are, 
The Shepherds Watching Their Flocks,”’ ‘The Angels 
Singing in the Sky,” ‘The Christ Child in the Manger,” 
“Mary and Joseph on the Way to Bethlehem,” or “They 
Were Turned Away from the Inn.” 


In addition to the painting and drawing of pictures, the 
children will enjoy making Christmas gifts for each other 
or for younger brothers and sisters—and they use much 
more imagination on these than they would on gifts for 
Mother and Father, since for adults they are limited to 
things that are useful, beautiful, and durable, according to 
adult standards. Making of gifts for adults is much to 
expect of a small child but where there is pressure upon the 
teacher—from parents, administrators, or from the children 
themselves—that these gifts be made, the teacher may 
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arrange a book or folder filled with the best work of the 
child, or one picture nicely framed or mounted or in a 
folder, which will be an acceptable gift for the parents. 
Or it may be a piece of work that is related to a unit upon 
which the child has been working for some time. 


Space does not permit the enumeration of all the many 
things children can make for other children. Such gifts 
may be of paper, clay, wood, cloth, cardboard, or what- 
ever is available. Whatever it is, it should be original, 
unique, and there should be joy in the making. 


Short little February brings its extra share of holidays. 
LINCOLN'S BIRTHDAY and WASHINGTON'S bring 
opportunity to coordinate history and art. The stories of 
the great men can be illustrated, and the same caution 
given for other holidays hold good here. Washington 
cutting down the cherry tree and Lincoln splitting rails 
will call for positions of figures which, perhaps, the children 
have not tried before. The child's struggle to get these to 
his satisfaction will bring great strides in his power to 
express himself. 


In connection with Lincoln, children learn about log 
cabins. When they understand them they can draw them. 
The task of the teacher is not to show the children how to 
draw things but to give them a better understanding of the 
new things and the children will interpret according to 
their understanding. WVALENTINE, like Halloween, 
must be handled carefully if we wish the children to remain 
creative. A heart shape means valentine to the child. 
When they attempt to draw a heart they are not drawing 
a real thing but only a shape. They expect that shape to 
be exactly like other heart shapes and are disappointed 
when it isn't symmetrical. Since the making of this shape 
has nothing creative about it, the teacher can give the 





Turkeys in Design 


children paper with the perfect heart shape already 
drawn upon it, and the children can proceed from there. 


Here are some suggestions: fold a piece of drawing 
paper or construction paper to make a folder six by nine 
inches. Draw a heart upon it (the teacher may use a 
pattern) large enough to touch the sides of the folder. 
These are given to the children with the suggestion that 
they make some small flower shape along the edge of the 
heart. They repeat the flower all around the edge, keep- 
ing the flowers as nearly the same size, shape, and color as 
possible. When the first row is finished, a second row of a 
different type flower, different in color, size, and shape, 
may be made just inside the first row, until it is complete. 
Any number of rows may be put in, with or without a 
blank space in the middle for lettering. The folder is cut 
out by following the outer row of petals, making a lacy 
valentine. 


A second suggestion is for the teacher to fold the paper 
in the same way and trace a heart somewhat smaller than 
the above. The child with scissors cuts out the heart on the 
front of the folder, then draws a face within the heart. He 
then adds hair, ears, hat, neck, shoulders, or any other 
appropriate finishing around the face. The face is on the 
inside sheet, the hair, and accessories, are on the outside 
sheet. Now the child opens the folder and finishes hair 
and accessories around the face in greatest possible con- 
trast to the one on the outside. Opening and closing the 
folder quickly gives a surprising and hilarious effect. 


EASTER. The usual bunnies and Easter eggs with their 
fanciful decorations are good subjects for Easter time. 
The children enjoy dressing the rabbits up like people. 
The Easter parade of the family or the people of the com- 
munity makes a good picture. 


Eighth Grade 
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An amusing and unusual type of picture is the new 
Easter hat. Give each child a piece of drawing paper, 
12 by 18, and their crayons. Have them draw an oval in 
the lower half of the page. Each child draws a face in the 
oval and adds neck and shoulders. Now all of the upper 
part of the paper can be devoted to the hat and its decora- 
tion. They can make the decorations as funny as they like, 
placing on the hat any weird shapes or objects that their 
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fancy directs. At the same time they can arrange the 
picture as a good design and have it fit the paper well. 
Children of all ages will enjoy this type of lesson. 


Art teachers are eager for new ideas for holidays but 
the best part of a few suggestions is that from them will 
spring many others, which in turn may be passed on to 
other people. 


Lace Valentines 


Fourth Grade 























HALLOWEEN AND THANKSGIVING 























HOLIDAY HEADS 


JULIETTE MAXWELL, Teacher 


ELISE REID BOYLSTON, Supervisor of Art 
Atlanta, Georgia 


LL holidays are exciting times in the lives of 
children; and Halloween is especially welcomed 
in hilariously as the first special day of the school 

year. 


In discussing the reason for this preference, a group of 
sixth grade pupils at Spring Street School in Atlanta 
designated it as a season of delightful horror; and in 
planning their art projects, they expressed the wish to 
depart from the traditional cats and jack-o'-lanterns. 
“Pumpkins were pretty scary when we were six,” they 
said, ‘‘but we need something more exciting now!” There- 
fore, the question was what would contribute best to the 
proper Halloween spirit. 


Finally, the class decided that anything unusual would 
produce a startling effect—a man with perfectly normal 
features, but whose hue was a weird, lime green; a dis- 
torted set of features which would produce a feeling of the 
bizarre; exaggerations; etc. 


Using chalk on colored paper, the class worked on 
unusual faces with pointed noses and chins, enlarged, 
spreading ears and oddly-shaped teeth, and wildly flow- 
ing hair. Then, again, the features were normal with 
emphasis on coloring. A lemon-colored lady having red 
eyes and vivid green hair was a striking contrast against a 


purple background. A chartreuse gentleman with brist- 
ling, blue hair against a deep red background produced a 
striking effect; and a cross-eyed boy with large, flapping 
ears and buck teeth, together with enormous freckles, was 
delightful against green, with black cats scattered over 
the background. 


The result of these experiments was a variety of colorful 
Halloween horrors; and the children were delighted with 
their efforts in creating the most horrifying person they 
could imagine. They had worked toward good chalk 
technique and effective color combinations; and they 
had had a wonderful time doing it. 


But black cats and pumpkins and witches just will elbow 
their way into some Halloween productions. One group 
of boys drew large, black cats against a vivid back- 
ground—cats in all positions; and then they drew lines 
and cut them up into jigsaw puzzles—the number of pieces 
depending on the age of the child for whom they were 
intended. Another group decorated a table most effec- 
tively with papier fruit and vegetables painted in delight- 
ful colors and designs suitable to the season—dots and 
lines and splashes that added much to their attractiveness. 
Later, in November, these same objects were repainted 
for Thanksgiving; and so served a double purpose. 
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Planning the THANKSGIVING festivities naturally 
brought about a discussion of the Pilgrims—how they 
were usually pictured as stiff, lifeless figures, all cut from 
the same pattern, as it were. The women were invariably 
blond and calm and placid; the men, brunette and devoid 
of expression. So the children decided to work out more 
realistic looking forefathers in paper sculpture. Each 
child planned a Pilgrim—his name, age, personality, gen- 

-eral appearance, and distinguishing features. The head 
was cut from flat paper; but nose, hair, ears, mouths, eyes, 
and lashes were made from colored paper suitably folded, 
curled, and pasted to the face. Shadows were added with 
colored chalk. 


No two faces were alike. There was a coquettish 
brunette with a wink, a demure blonde with downcast 
eyes and up-curling lashes, and a red-haired hoyden 
with freckles. Among the males were a thin-faced, narrow- 
nosed individual whose hat was particularly tall and for- 
bidding; a plump, smiling gentleman with glasses; a 
Mortimer Snerd type with unruly hair and foolish, staring 
eyes; and a dashing youth with mustache and long, black 
eyelashes. Alll these were dressed, of course, in costumes 
consistent with Pilgrim customs. 


In planning a VALENTINE bulletin board, the Spring 
Street School children, under the direction of Mrs. Juliette 
Maxwell, decided to give it a personal touch by using 
heart-shaped portraits. Definite distinguishing characteris- 
tics were noted in children over the school, and some of 
these were drafted as models. Each child selected his own 
model. They drew profiles and full faces as they preferred. 
The skin coloring was purposely deepened in all the por- 
traits; and rather vivid contrasting backgrounds were used. 





These were cut in heart-shaped forms, and mounted on 
slightly larger red hearts. The mounted portraits were then 
centered on a square lace doily; and all were arranged on 


a solid red bulletin board. 


Then later, with Spring holidays and Easter, all Atlanta 
was abloom with a profusion of flowers; and on their 
return to school, Mrs. Maxwell asked the children what 
spring beauties they had particularly noticed. To her sur- 
prise, they hardly mentioned the natural beauties; but 
every child was thrilled with the Easter bonnets they had 
seen at church. The result in art expression was a collection 
of hats and the people who wore them. There was a 
variety of models as the children recalled them or con- 
jured them in their minds; and the wearers were as highly 
individualized as their headgear. A pale redhead had a 
fuzzy hairdo, balanced by a frizzly hat trim; a sophisti- 
cated stenographer with a dead-pan expression was 
shown with a vivid lipstick mouth; but the prize personality 
was a faintly sweet, rather aging housewife whose profile 
showed the beginning of a double chin. She wore a 
conservative blue dress with a severe blue sailor hat, 
relieved somewhat by a high-perched yellow bird gazing 
down into a ring of tiny yellow blossoms. 


The boys were as eager as the girls to draw these 
personalities. They seemed to have an adequate knowl- 
edge of the details of tucks, saddle stitching, bound 
button-holes, and faggoting on the dresses; and earrings 
and three-strand necklaces were liberally portrayed. 


So modern reactions to holidays have changed; and 
seasonal activities have a more natural approach so that 
children look forward with even more anticipation to the 
art periods of the special seasons of the year. 
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CHRISTMAS 


OUR WORLD 
CHRISTMAS TREE 


JESSIE TODD, University of Chicago, Illinois 


E HAD Bavarian heart-shaped cookies (made of 

paper). We had ornaments made like the Pyra- 

mid of Egypt. Holland was represented by little 
windmills. Sweden's wooden horse and rooster were on our 
tree. (These, too, were made of paper.) All of the trim- 
ming was made of bright-colored construction paper. We 
had Mexican straw men on their straw horses. We cut 
them out of yellow paper and drew the lines by pressing 
hard with black crayons. 


Beneath the tree we had beautiful objects made by 
people in foreign lands. We locked them up for the 
night. Each morning some sixth graders arranged them 
under the tree. 





The arrangement they liked best was this: a lovely red 
Mexican serape was spread on the table under the tree 
and the objects placed upon it. 


The children had good experience in arranging the 
objects, choosing colors they liked next to each other. It 
was good for them to feel the textures of these things 
shaped by hands of people from all over the world. This 
appreciation showed in the reverence the children had for 
each object. 


A little wood box from Poland on some days kept 
company with an off-white vase from Persia with a dis- 
tinguished design of grayed-green and gold color. 
Egypt was represented with a metal dish; Norway, with 
little pairs of mittens. 





The Swedish rooster and horse added fun to the collec- 
tion. There were lively and exquisitely finished Mexican 
cloth figures. One had tin kettles on his back. One sat by 
a little loom, weaving. There were German toys and a 
Japanese fan. 


It was simple. We didn't have too much. We had 
enough to represent parts of the world, but not so much 
that our room was cluttered. 


The decorations on the tree were made very quickly. 
No ornament took more than ten minutes to make and 
paint. The tree was three feet high—the little tag on it 
read, ‘Ontario, Canada.” 


We gave the dressed-up tree to the janitor for his 
brother's five children. He said that the children liked 
“Our World Christmas Tree’’ and the books we gave them. 
The books had pictures of distant parts of our world. 
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A CHRISTMAS PANTOMINE 


VIRGINIA HUTCHINSON, Florence, South Carolina 


S IN many schools, each homeroom section in 
A our Florence Junior High School has charge of 
the weekly assembly program once a year. Be- 
cause of the short time each class has with the teacher 
each day, these programs often lack color, interesting 
costuming, and stage decoration that thrill children and 
that children need in junior high school, even as much as 
they do in the elementary grades. 

In September the Christmas program was assigned by 
request to the art department. The art teacher and the 
three art classes planned together and decided to have a 
pageant. From the Bible we chose Luke 2: 8-19 and 
Matthew 2: 1-2, 9-11. We decided that for our purpose, 
pantomime would be excellent. We would ask the speech 
classes to read the verses chorally as we pantomimed the 
scenes. The music classes would be invited to intersperse 
the scenes with fitting carols. All of those helpers from the 
speech and music classes would occupy the front seat sec- 
tions of the auditorium. They would remain seated. 

Everyone in the art classes had a part in selecting the 
characters. Suggestions were made by the children as 
they painted or modeled. Mary, Joseph, the Angel of the 
Lord, the Three Wise Men, the Angels, and the ‘‘people”’ 
were chosen because of their aptitude and appearance. 
Everyone had a part, and everyone was made to feel that 
his part was important. For instance, the ‘people’ and 
the curtain puller were as necessary to the whole pageant, 
its spiritual purpose, its beauty and completeness as those 
in the creche. 

Meantime, in the art classes we began to study the his- 
tory of Art and purposely reached the Renaissance in 
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November. The young artists learned of the dedication 
of Cimabue, Giotto, and Fra Angelico to the painting 
of sacred subjects, particularly the Holy Family. They 
thrilled to the perfection of the painting of the three master 
painters of the High Renaissance. (We study these artists 
in threes and imagine a parade of them down the cen- 
turies.) 


We noted especially the center of interest in these paint- 
ings and planned that our scenes should follow a similar 
build. What color should our Mary wear; and Joseph? 
We noted that colors have meaning; that artists and 
churches and decorators are careful of their choices; and 
that we should be careful, too. 


It was thought wise to get costumes ready early. Large 
ruby pins and emerald necklaces were brought for the 
Wise Men. These made their own crowns of cardboard 
and tempera. An angel costume pattern was bought 
and given each girl to take home, in turn. Enough tinsel 
was bought and given each of the many angels for sleeves, 
neck, and hair circlet. Each made a pair of cardboard 
wings with blue crayon markings for feathers. The 
““people’’ made use of kerchiefs for a few turbans and for 
many draped head pieces. Gradually reports came in 
that everyone was ready. Shepherds’ crooks were made 
in the shop for the shepherds. A\n ornate star was rejected 
because it would take away from the center of interest— 


the Christ Child. 


The significance of the Child, symbolized by a doll, was 
emphasized often in our practice. On the backdrop 
behind it, glittering, pulverized tinsel was glued to the 
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surface in sunburst fashion, further emphasizing the center 
of interest. 

Animals: donkey, cow, etc., were painted on the two- 
by-six yard backdrop of brown wrapping paper, which was 
thumbtacked to a handy folding screen of these di- 
mensions to form a creche. We bordered it with ivy vines, 
and borrowed Christmas trees not yet trimmed (from the 
classrooms) to “‘fill in’’ and for balance of our stage 
setting. 

Our text gave us these pictures to pantomime: Shep- 
herds on a grassy slope (left of stage); shepherds afraid as 
Angel appears (center opening); shepherds, Angel, and 
l4ost of Angels (center opening widens); Shepherds de- 
parting for Bethlehem (go in center opening); the Holy 
Family with Adoring Angels, Shepherds, and people 
and the Wise Men giving their gifts to the Christ Child. 

Comparatively little practice was needed since not a 
word was spoken by the actors. The words of the Bible, 
properly spaced with music, carried the story on smoothly 
as the curtain opened and closed at the proper times. An 
inner curtain of homespun was used to hide the creche 
from view until the last scene. 

Never were pictures: more heartily made than these 
of our pageant. Crayon was used because of the many 
details and the short time before the holidays. 

Altogether we feel that this was a happy, unhurried (I 
almost said blessed) venture permeated with creativity, 
democratic procedure, sharing of our bounty, and a 
dramatic experience that was good for us all. 
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A-SLEIGHING WE WILL GO 


MARY BUCKLEY, Brazil, Indiana 


room into the art room. One boy was heard to 
exclaim, ‘Gosh, I'd like to have a sleigh!" At once 
a discussion on the merits of sleighs was started. 


‘| strains for ‘Jingle Bells’’ sifted from the music 


As usual, during the Christmas season, many requests 
came into the department for table decorations and sug- 
gestions for gifts. After the interest developed in sleighs, 
the class decided to use the sleigh as a table decoration. 


Since the group knew very little about sleighs, each 
member planned to locate material which would serve as 
a reference. Material in our community on this subject 
was scarce, so all the back issues of our art magazines 
were scanned for source material. Most of the information 
we found dealt with Swiss sleighs. 


The members of the class grouped themselves according 
to their interests. Some of the boys were interested in 
sleighs which were adorned with pictures of gay winter 
sports, while others became engrossed in the figures 
carved at the front of some of the sleighs. 


When each individual felt that he was prepared and 
ready to contribute his share, then each group began to 
plan and to construct its chosen sleigh. As the work pro- 
gressed the boys who excelled in, and liked, figure draw- 
ing began to plan the figures and events to be used as the 
pictorial decorations on the sides. Other members of the 
group posed for them as they worked out their illustrations. 


The group constructing the sleigh featuring the orna- 
mental figures did the research work, coming up with 
interesting tales concerning dragons and mermaids. 


The figures for the sleighs were modeled from clay 
obtained in our own community and used as a mold for 
papier-mache. These figures were mounted on the sleighs 
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and painted to represent the carved, wooden, and gaily- 
colored forms of the originals. 


Some of the sleighs had very decorative metal hinges. 
One boy became interested and made a study of hinges 
and their designs. From copper plate he designed and 
fashioned hinges for the sleighs being made. The sleighs 
were covered with bright paint; then, when dry, Swiss 
designs were added to them. 


For the table decoration a Santa was constructed of 
colored paper and added to the seat of the sleigh. Next, 
eight reindeer were cut from beaverboard and made to 
stand in front of the sleigh. All was held together by a 
long whip on which were hung colored letters to form 
words wishing all the Season's Greetings. When placed 
on the table with cones and evergreen, the ensemble was 
very effective. 


For gifts the children brought candy boxes or constructed 
boxes to be filled later with candy. Some of the boxes 
were plain, others had designs not suitable for this season, 
so all of the boxes were covered with plain paper and 
decorated according to the desire of the student. Some 
used Swiss designs for all over effect, others used border 
designs, and others just used words as the decoration. 
Care was taken in choosing a box so that it would slip 
between the runners of the sleigh. When the box was 
completed and filled it was held in place by a colorful 


ribbon. 


Next, a canvass was made of stores selling candy. At 
the ‘‘round-up” the contributions made of novelties 
included miniature candy violins, Christmas trees, Santas, 
cats, dogs, teddy bears, horns, scissors, needle and thread, 
and a ball, all of which were wrapped in different colored 
paper. The traditional red and white candy cane was 


added to each sleigh. (Continued on page 10-a) 





























One of three types of sleds 
from the Osberg collection of 
Norway. These were found in 
the burial place of a probable 
Queen of Vestfold who lived 
during the Ninth Century. The 
sturdy but graceful proportions 
were designed to be thorough- 
ly functional while the detail 
in carving is still unrivalled in 
both design and workmanship 





Students of Mary Buckley not only made 
sleighs but learned all about them through 
research and study. Behind these Holiday 
models is a classroom story of not just 
handicrafts but of art education 
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A DECORATIVE 
CHRISTMAS 
IN SCANDINAVIA 


SONYA LOFTNESS 


SCISSOR ART IN DEMARK 


In Denmark, the scissor art of Anna Wieben, who lives 
in picturesque Karlsbo, contributes a fantasy of imagina- 
tive charm to Christmas decorations. In her art one sees the 
lively sense of humor which is a famous quality of the 
Danes, and a love of festive times, in which artistry and 
decor play a fanciful role. 

Anna Wieben began her scissor work to while away 
long afternoons; it is clear that she is an artist; her work 
was quickly recognized. In her ideas we find much for our 
own inspiration, and in her creed, ‘There is no limit to 
what one can use if one has eyes to see!’’ we find a wise 
observation as well. 


WOODEN DECORATIONS IN SWEDEN 
(Illustrations on pages 54 and 54-a) 


The Christmas markets in Stockholm are a craftsman's 


delight. 


In these open-air bazaars, which you might find in one 
of the downtown squares, leading from narrow streets hung 
with great yellow bells and festoons, or at Skansen, the 
famous open-air museum of peasant houses, or in the 
small, hidden square in the Old Town, you'll find a 
bustling merchant trade—the merchants are craftsmen, 





(Haannarbejbdts Fremme) 
Gallant 1g 2 with paper curls, costumes of strips of pape 


r 
and paper hats with sweeping feathers, bear Danish bread 
called ‘‘kringle’’ on striped shoulder sticks 
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Paper birds are made of rolled strips of paper which are tied in 

the center and folded back to simultaneously create the effect of 

both head and tail. The wings are of a single piece of paper. 

Attached to a spray of oats, these birds reflect the spirit of 

Danish Christmas, as, outside of most Scandinavian homes, one 

can see a sheaf of wheat or oats for the birds during this Holiday 
season 


and the customers are those Swedish people who decorate 
so tastefully. 


There are other things to buy in the markets—pepper- 
mint sticks; St. Lucia cakes, a kind of ginger cookie in the 
shapes of stars, hearts, or the traditional Christmas pig; 
or toffee made in the provinces. At Skansen you will see 
the ancient custom of dancing around the Christmas tree, 
and everywhere the bright national costumes worn by 
those taking part in the Christmas fair. In all the markets 
you sense an undercurrent spirit and bright color; Christ- 
mas is a great festival. 


Everywhere you see the straw goat, a symbol of 
Christmas in Sweden. 


And you will look everywhere with amazement at the 
endless ingenuity of the Swedish craftsmen with small bits 
of wood, straw, raffia, brass, and paper. 


Thin brass, a shining gold in color, is cut into myriads of 
shapes to hang on the Christmas tree. Long curls, cut from 
narrow strips of brass foil, a series of tiny brass bells, 
fitting into one another on a long string, the outline of a 
star with a small bell hung from it, hearts or spades cut 
from brass with the decorations engraved from behind, birds 
of brass, and angels of brass, are all fitted with strings for 
hanging on the tree. 


Sometimes the brass is combined with wood; you might 
find a flat, wooden angel, painted white, and fitted with 
brass wings. Or a round, flat wooden angel with brass 
wings and halo. Or sometimes with a brass mount on 
top of the head to hold a tiny candle. 


The paper angels are simply made and highly deco- 
rative. You see standing angels, one of folded white paper 
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A straw angel tree ornament with espaliered wings is 
made from selected cut reeds bound with raffia 


with flaring skirt and wings and horn of gold paper. Here 
you see how simply small decorations can be made; this 
decorative angel is made by folding and cutting—no 
pasting is required. Another is made of stiffer paper, the 
skirt being a cone of white cardboard, with collar, hem, 
and wings of gold lace paper. The skirt is attached in the 
back with brass staples. Over the gold collar lies a tiny, 
ruffled collar which is an ordinary wax candy paper from 
a box of chocolates. Cellophane wings over the gold wings 
give a more ethereal appearance to the angel. A round 
wooden head, with face painted in crayon, bears a smail 
brass mount for a candle. 


In straw, you see goats, horses, even squirrels of bound 
straw reeds. Flat straw flowers are used to put on Christ- 
mas tables as a decoration, straw stars and angels are 
hung on the tree or used as wall or mantel decoration. 


In the small wooden things, you find painted wooden 
star boys, made from a tiny cone of wood, with a high, 
narrow cone-shaped hat of paper. The star boy is a part 
of the famous St. Lucia festival. String hair, tiny collars of 
real lace, and a star of brass give these decorative figures 
a festive touch. 


Small wooden candleholders are sometimes seen as 
miniature flat stars with a round candleholder mounted on 
top, the whole painted bright red or blue, and accents of 
white dots and lines on the star base. Round, wooden 
candleholders might be completely cut out, and the sides 
incised with open designs so that the candlelight shows 
through; the whole is painted bright red, and the open- 
work outlined in white. 


Table candelabra and Christmas textiles are to be 
found in the handicraft shops. The painted wooden horse 
above the door is the sign of the craft shops; in downtown 


Stockholm there are three of them, chock full of hand- 
made Christmas decorations. 


Most unusual is the double nut and candy bow! with 
a candleholder running through. A smaller round nut 
bowl is placed above another on a candlestick, and the 
the candle is mounted on top. Painted bright red and 
with accents of white, these wooden bowl candelabra are 
both festive and useful—and they are not difficult prod- 
ucts for the wood craftsman. 


Flat, tree-shaped candelabra in traditional form are 
also painted bright red, or blue, and ornamented in white; 
these are also simply constructed. 


Finally, there is the vividly colorful wooden tree with 
horses of cut-out wood standing at the base, four or more 
candleholders and prongs for favors, apples, nuts, cakes 
and cookies, and small decorations. The table tree is 
usually painted in three colors—a very bright red, a vivid 
blue, and white. Yellow is often used, as well. 


The Christmas textiles are handprinted cotton runners 
to be hung on the wall for a decorative background, or 
centered on the Christmas table for holiday table settings. 
These long runners, which can be purchased by the yard, 
are printed with decorative designs of houses, horses, 
hearts, trees, stars, figures from peasant wall-hangings, and 
geometric designs. 


It is a craftsman’s Christmas in Sweden! 





(Haandarbeidets Fremme) 
A simple brass angel with bottom of skirt rolled back for stand. 
The wings are punched from the back to create texture and are 
attached to candle holder formed from pieces turned backward 
at the angel's waist. Clipped metal forms halo around head 
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Two round, wooden bowls held on an axis, which 
becomes a candlestick are painted bright red and just 
highlighted with tiny, white motifs. Such a centerpiece 
lends a festive light to Swedish Christmas goodies 





A wrought iron pendant candelabra of 
18th- 19th Century. . Darlne, Sweden 
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A 19th Century wet ee. 
wooden candlestick - *, 
from Hallingdal, . . 
Southern Norway : : 





The traditional red, wooden candelabra is found in the 

handicraft shops of the Swedish Hemsloyd at Christ- 

mas time and the hand blocked textiles are used for 

wall decorations or as centerpieces for Christmas table 
setting 








NORWAY 


Wooden dolls of conical con- 
struction and simple border 
decoration demonstrate appli- 
cation of elementary design 
principles to crafts and also 
become festive candle holders 
full of Christmas spirit. 


Haandarbejdets Fremme 


DENMARK SWEDEN 


This decorative whimsy of Anna Wieben is a candle holder Four painted horses hold up this traditional Swedish table tree 
of simplest wooden construction. It is weighted with apples which is fitted with candle holders and prongs to hold apples, 
and holds cookies. The paper hearts and foliage break the cakes, favors, and Christmas glitter. 
spacing as a matter of design as well as add a gay Holiday 

touch to the centerpiece. 


Lena Boklin 


School Arts, October 1949 






































School Arts, October 1949 








A scattered design of fans, tops, and other holiday eaggeetionn, along with one of varied rosette motifs, 


are typical of the decorative papers used in Japan for all sorts of decorating. Gift wrappings are always 
plain white but the innumerable paper decorations, bookbindings, fans, kites, and lanterns, as well as 
seasonal paper toys, are ornamented with beautifully designed and blocked papers. 
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A bamboo landscape be- 
comes the simply rendered 
stencil for this versatile, 
decorative paper from 
Japan. 
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The sails of ships form an 
abstract allover pattern for 
hand-blocked Japanese 
bookbinding paper 
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GIFT WRAPPINGS 


MARION FARNHAM 
West Chester, Pennsylvania 




















HEN gift packages are sent through the mail, the 

pretty bows of ribbon become so crushed that the 

beauty of the wrapping is lost, so why not try 
something diferent this year and omit all bows, bells, and 
other crushable decorations and substitute designs of your 
own? Even the smallest children with scissors and crayons 
can make their own designs. 

With a supply of drawing paper, diferent colored 
wrapping papers, and scraps of last year’s left-over tinsel 
papers, scissors, crayons, and paints, enough ornaments 
can be made to decorate all of the packages for family 
and friends. 
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From drawing paper cut irregular shapes, as these are 
more interesting and require less skill. With crayon, 
tempera, or water color, decorate these shapes with 
imaginary flowers or animals, or just use lines, dots, or 
blots. Bright colors are best. Christmas tree balls, bells, or 
fancy Christmas tree shapes are fun to make. 


The colored papers may be cut into balls, stars, or trees. 
The children can then take these home and, after a gift is 
wrapped and the wrapping secured by bits of scotch tape, 
the decorations can be pasted onto the package in any 
number of attractive arrangements. 
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A DECORATING 
PROJECT 


RUTH K. McNEELY, Salt Lake City, Utah 


HEN planning our Christmas activities program 

in our seventh grades, we decided that we 

would like to make something for our homes 
that the whole family could enjoy. As a result, we chose 
to create table centerpieces for the Christmas dinner table, 
and door decorations. 

Near our school were several lots where Yule trees 
were being sold. There we were able to get evergreen 
branches and pine cones and pieces of logs. The children 
were most enthusiastic about this'project. They brought in 
candles, ribbons, Christmas tree ball ornaments in a big 
variety of colors, pine cones, holly, juniper branches, weeds. 

We used a plaster base, spackle instead of plaster of 
paris—it doesn't dry so quickly so is more easily used), 
placing it on a small cardboard. Then, while the plaster 
was still moist, but firm, we put in our candle or candles, 
and the evergreen branches, or holly. Our Christmas tree 
balls were fastened on sticks like lollipops or on wires and 
put in the plaster, too. Some of the children did use real 
lollipops. Then bows of ribbon were added. 

After the centerpieces were arranged, we frosted the 
branches of some with different colors of paints—white, 
red metallic, gold, silver, or artificial snow. 
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Several centerpieces were made, using weeds instead 
of the evergreens. These were painted with the metallic 
paints and we were pleased with the beautiful results. 

We made gum-drop trees, using a small branch of 
pyracantha, painting it with metallic paint and putting 
small gum-drops on the thorns. The bases of the trees were 
of plaster placed in small cans. The cans were trimmed 
with bright-colored enamel paints. Some of the students 
used logs, drilling holes in them the size of a candle. A 
number of these had pine cones fastened to them and were 
frosted with metallic paints. 

One girl made her own candle in an empty milk 
carton. A boy made his candles by pouring colored, 
melted wax into star-shaped gelatin molds. 

Two boys made miniature Christmas trees by placing 
juniper branches in cans, and trimming them with orna- 
ments and icicles. Several students made holly wreaths 
and decorations for the front door by fastening the greens 
to a wire coat hanger which was rounded out to a circular 
form. ‘Pine cones, small sprays of pyracantha painted with 
metallic, oregon grape holly, juniper, pine, and ribbon 
bows were combined to make some beautiful effects. 

A great deal of enthusiasm, ingenuity, and creativeness 
was displayed by the students. Every article created was 
diferent and the children were very proud to take them 
home. The teachers of our school were so interested in our 
work that they brought their materials and we had a class 
after school. 




















Editor's Note 





The planning of such a craft project involves valuable lessons for design study. 


The selection of the proper sized cans acquaints the student with the consideration of measure 
and gradation, and the decorative arrangements for which they are planned can become lessons in 


symmetrical or asymmetrical balance. 


In teaching the student the properties of sheet metal cutting and bending he becomes aware of 
the limitations and strength of continuous flexible sheet materials. This is a very necessary consider- 
ation in preparing students for practical contemporary design and production. 


A SPARKLING HOMEMADE CHRISTMAS TREE 


HAZEL WILLIS, Associate Professor of Design, Ohio University, Athens, Ohio 


AVE you ever tried making your own Christmas 
tree? Here is one that anyone can make—of empty 
tin cans. 

Start with the largest you can find and then grade down 
to the smallest, that is used for baby food. With tin shears, 
slash the can down three-fourths of the height, from the 
top. For the large one, use one-half inch width and, for 
the smaller ones, use narrower widths. Don't try to do all 
of them in one day as it will be too hard on your hands. 

Next, you will need some uncut cans-to use between 
them for support at the center of the tree. With a small 
brad or awl, punch two holes in the bottom of each can, 
about one-half inch apart. Put them in order of size and 
string a wire or stout string through these holes from base to 
top and back, and tie or twist securely to hold the tree 
together. Gently bend the strips to the desired shape. 


Stars or balls may be hung from the ends at more or less 
regular intervals. However, if this is your plan, the holes 
are more easily punched in the ends of the strips before 
the tree is put together. A candle may be put at the top 
of the tree but be sure base can is weighted so it will not 
topple over. A cupful of sand, pebbles, or nails will do it. 

Use your favorite Christmas color for the trim and make 
a mat to go underneath, of the same color. You will be 
surprised at the glamorous reflections. Candle holders 
may be made from single small cans by cutting in the 
same manner. A small cylinder of tin may easily be 
soldered inside to the base. Measure the circumference of 
your candle first; and then bend tin over a broom handle. 
Mats for these add to their flow and color and give a nice 
unity to the whole group. Just try it—you can’t fail and 
it will add the final gay touch to a Merry Christmas. 
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CHRISTMAS POSTERS 
FOR THE HOSPITALIZED 
VETERANS 


ORPHA COULSON, Palo Alto, California 


ACH year at Christmas time the sixth grade classes 

make large, colorful posters for the enjoyment of the 

veterans hospitalized at the local Veteran's Ad- 
ministration Hospital. These posters, which are part of a 
project sponsored by the American Red Cross, become 
the property of the hospital. They are displayed in the 
dining room during the holiday season, where the patients 
and hospital staff may enjoy them. Even though the 
pupils give up their posters, they thoroughly enjoy making 
them, for it is a great honor to do something for the 
veterans. 


Many weeks before the holiday season the youngsters 
begin asking questions and making plans for their posters. 
Small sketches are developed from ideas gathered from 
many sources. Each child tries to make his poster as 
unusual and attractive as possible. From previous poster 
work they have learned the importance of simplicity. 
They try to make their motifs and lettering simple, yet 
appealing. They know that balance is also very important. 
‘Realistic’ effects are obtained through the application 
of many materials: lace, cotton, fur, figured wrapping 
paper, cellophane, crepe paper, yarn, rope, ribbon, 












































feathers, felt, and old buttons. These articles are found at 
home and brought for the ‘scrap box” at school. 


After their small sketches are completed, the children 
are ready to begin drawing their large motifs on news- 
print cut the exact size of the poster paper. The lettering 
and motifs are first blocked in with chalk or charcoal. This 
method enables the pupils to develop a remarkable free- 
dom and ease in their work. They know they can easily 
erase and make changes if necessary. After the motifs and 
lettering are blocked in, they are drawn with pencil and 
then transferred to the good paper. This is usually oak 
tag or colored construction paper cut 24 inches long and 
17 inches wide. Now the youngsters begin to think about 
the techniques to use in completing their posters. 


Donald, a little boy who said he just couldn't draw 
animals or people, chose to do a winter scene. Bluegreen 
construction paper was selected for the background. After 
transferring his design to this paper he painted the house a 
bright red, trimmed with yellow windows. Next, he cut 
out the trees and sky from his pattern and pinned them onto 
the poster. The parts he wished to appear white were left 
uncovered and spattered with a thin solution of white 
tempera paint. After this the sky pattern was removed 
and the sky area was spattered just enough to look like 
falling snow. When the paint was thoroughly dry he 
twisted red and yellow yarn to form the words “Merry 
Christmas.’’ He wanted the words of the greeting to look 
like smoke coming from the chimney of the cheery, little 
red house. 

George drew a perky, little snowman standing beside 
a cart filled with holly and gayly wrapped gifts. This 
poster was painted in gay, cheerful colors on a bluegreen 


background. (Continued on page 10-a) 
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SNOW PEOPLE 


STARENE SWINEFORD, Berkeley, California 


children expect before: the Christmas season. The 

fourth grade boys and girls welcomed with enthusi- 
asm the idea of ‘snow people’ and suggested that they 
could be animated. Their active imaginations were 
stimulated and they had many ideas they were eager to 
illustrate. 


[) sien snow men is the traditional lesson which 


With a list of possible holiday activities on the black- 
board, quick sketches were made of a man, woman, and 
a child. We talked a little about the differences in size 
between adults and children. For children this age it is 
much easier to draw white snow men on dark paper than 
it is to “draw around”’ a space on white paper to represent 
a white figure, so red paper and colored chalk were given 
to the class. 


This lesson held high interest for these fourth graders. 
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Since the snow figures are simple, the children were able 
to get animation and feeling into their drawings and the 
colored paper held a strong appeal. They were forced to 
solve some problems in color, since red, a favorite, and 
some other colors would not stand out from the red back- 
ground. Chalk covers an area quickly and has a fresh, 
spontaneous quality that surprised and pleased the 
children. The drawings were bright and gay. Placed on 
white mats, they made an interesting decorative panel 
around the room. They can also serve as inspiration for 
stories, poems, or a Christmas play. 


The students were astonished that they had done some- 
thing so finished and professional in appearance. It was 
an enjoyable lesson and students learned about figure 
drawing and also solved some problems of color and 
active figures. 

















CHRISTMAS BOARDS 


DOLORES A. BAST, Buffalo, New York 


HRISTMAS time at Holy Angels Academy is the 

most important season of the year. Every room is 

decorated for the coming of the Infant Saviour. 
Angels are much in demand and they suddenly appear 
on every corner board. Tempera paint is a popular medium 
for rendering huge Christmas cards for it is essential that 
every room have a Christmas scene. 

Some of the girls prefer to work with chalk on paper 
from large construction rolls. If they work directly on 
blackboards with tempera paint they first do a small 
sketch, square this of, and sketch on the blackboard. 
They mix the colors in paint tins and apply the paint 
directly to the boards. 

Every painting has an individual charm of its own be- 
cause each student artist has a characteristic technique of 
her own. They glow with soft, somber tones of blues and 
violets with small areas of bright color, sending a message 
of Christmas peace to all who behold them. There are 


some which are gay and jolly to remind us of the other 
side of Christmas, with its jingle bells, sleighs, and Santa 
Clauses. 

It seemed too bad, after the Christmas season had ended, 
to wash all this beautiful work away, and so the idea 
evolved of working on the construction rolls with colored 
chalks. The picture of the Virgin Mary holding the Infant 
was done in this manner, enlarged from a small Christmas 
card and rendered by one of the outstanding art seniors. 
Then it was scotch-taped to the blackboard and trimmed 
on both sides with blue satin ribbon, repeating the blue in 
the picture. 

This type of work can afterwards be rolled up and 
stored away, to be used again the following year. Many 
of the scenes are framed with real holly and Christmas 
greens. The little angles are painted directly on the 
board with tempera and shaded with chalks rubbed over 
the paint. 
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A CHRISTMAS CASTLE 


MRS. WAYNE CLINE, Abingdon, Illinois 


tion of their art instructor, Miss Mildred Rutledge, 

constructed a Santa Claus Castle for their Christmas 
display. Details for this project were worked out by a 
committee of twelve pupils guided by their instructor. 
Every one of the ninety-five pupils in the art department 
worked upon the castle, either alone or in a group. 


‘| pupils of Toulon Grade School, under the direc- 


A large paper carton, in which books had been 
shipped, formed a main room of the castle. In this were 
cut four large windows, which were covered with cello- 
phane, and two doors, one of which opened on a balcony. 
On either side of this main room was added another box, 
making three rooms in all. Over this entire surface was 
spread a mixture of flour, water, and salt paste into which 
artificial snow crystals were sprinkled while it was still wet. 
Topping the castle, which measured 7 by 3 by 6 feet, were 
eight pasteboard towers, size 22 by 28 inches, with metal 
conical-shaped tops. 


The middle room was furnished as the work shop of the 
brownies, showing the little fellows at their work benches, 
taking telephone orders, and doing various kinds of 
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work. The brownies were made of brown material and 
stuffed, the girls of the department taking complete charge 
of the designing and sewing. The other two rooms were 
used as storerooms for the toys, all of which were made 
by the children. Among these were sleds, wagons, wheel- 
barrows, bicycles, blackboards, scooters, dolls, tricycles, 
and all kinds of doll furniture. 


In front of the castle, which was banked with cotton and 
set against a background of evergreen trees, was a minia- 
ture sleigh with eight tiny reindeer and a 14-inch Santa, 
complete to his bag of toys. These, too, ‘were made 
entirely by the pupils. Flood lights were installed to light 
the display and a light placed within the structure so that 
it shone from each of the twelve windows. 


Over a thousand visitors registered during the two weeks 
that this project was on display in the front hall of our 


building. 


The community as well as the school is very proud that 
this project, so capably supervised by Miss Mildred Rut- 
ledge, won first place in Student Activity at the Illinois 
State Fair that summer. 














PERSONALIZED 
CHRISTMAS CARDS 


SARAH WIELAND, Lewiston, Nebraska 


HAT boy or girl wouldn't enjoy making a really 
attractive and complicated Christmas card using 
his or her name as the basic idea for the design? 

It can be done easily in a comparatively short time. Best 
of all, wouldn't it be satisfying to know that your students 
were doing creative work in design through the making of 
such cards? 

The equipment is simple and can be ‘used with a large 
group of students—scissors, paper, pencil, showcard colors 
or colored ink, and stencil brush. The ordinary light 
weight manila drawing paper or light weight colored 
paper folded into fourths or cut can be used for the card. 
The stencil may be made of heavy, slick-finish science 
notebook sheets or regular stencil paper. Most charming 
cards and envelopes can be made from humble paper 
towels! 

Fold the light weight paper the long way, holding the 
open edges away from you. Leave a margin and, with 
pencil, using the fold as a line, write’ your last name to fit 
the space. Make the first letters large, grading down to a 
point. Draw a base suitable for the tree. Cut the folded 
design, leaving connections at fold to hold the design 
together. Unfold and you have a Christmas Tree design 
made from your own name. Several trials may be neces- 
sary to achieve a satisfactory design. 

Using stencil paper a little larger than the card place 
the unfolded tree design underneath, with the design 
centered and suitable margins, and trace the design onto 
the stencil paper with a pencil. Cut the design carefully 
with stencil knife or single edged razor blade. Caution the 
students that it is the opening that is to be used, not the 
pieces that fall out. Place the stencil on the card where 
you want it and fasten with thumbtacks or pins or hold 
securely with fingers. Don't let the stencil slip. Next, go 
over the opening with stencil brush which has been dipped 
in showcard color. Wipe excess paint off the brush as you 
need very little paint. Be sure to get nice, sharp edges and 
even colors. Numerous color combinations can be de- 
veloped, using green and red paint on light colored 
papers and white paint on dark paper. “Merry Christmas” 
or ‘‘Greetings’’ may be cut in stencil form for the inside 
message on the card. 

Each student will be proud to have his own individual 
card design. Extra cards, to be used by the other mem- 
bers of the family, can be stenciled at home with little 
expense—envelopes may be made or purchased at little 
cost. 


LEVER holiday cloths and napkins may be made 

by using showcard colors or ink on plain white 
paper napkins and tablecloths. The color can be brushed 
on with a stencil brush or sprayed with an ordinary 
fly-spray gun. How proud the family will be to display 
son's or daughter's art ability to guests in the home! This 
will serve as an incentive for further creative work. 
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VALENTINES AND EASTER 


HOLIDAY FORMS 
OF PAPER 


PEARL AABY, Albert Lea, Minnesota 


(1) make the egg form mold of clay and let it dry 

thoroughly. Add layers of papier-mache over the 
clay form and again let it dry thoroughly. Cut the papier- 
mache form in half, lengthwise or crosswise, as desired. 
The papier-maché forms will come right off the mold and 
you have two hollow halves which can be tied together 
with a ribbon or be pasted together with a band of papier- 
mache over the cut to make a solid egg shape. 

(2) Use hard-boiled eggs, keeping them at a suitable 
temperature so that they will remain palatable. Cover the 
boiled egg with layers of papier-mache and, when thor- 
oughly dry, cut the covering, egg and all, in half and 
remove the egg. 

Papier-mache can also be pasted over an empty egg 
shell. Remove the raw egg center. When the papier- 
mache has dried, the egg can be left that way or cut in 
half, leaving the egg shell on the papier-mache or picking 
it away. 

(3) Take a box, approximately the size of egg form 
desired. Add papier-macheé to the box until it is the size 
and shape desired. Wadded newspaper can be tied on 


Soe of the quickest ways to make egg forms are 





PERMANENT 
CANADY CANES 


Fold newspaper 
around pliable 
wire. Bend to 
shape o 
cane 
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and covered with several layers of papier-mache. This 
form can be cut in half to use for a filler or left whole as 
an egg form. Papier-mache must always be quite dry 
before it is cut. 

In decorating the eggs, fingerpaint, tempera, water 
color, enamel paint, melted wax crayons, or plain wax 
crayons can be used. A coat of shellac or lacquer will 
preserve the paint. The finished egg forms can be used to 
add a bit of seasonal decoration. 

CANDY CANES. Use a fairly firm wire—one that 
holds its shape will prove the most satisfactory. Cut it to 
the length desired for a candy cane, allowing enough for 
the curved end of the cane. Fold a piece of newspaper 
into several layers, a trifle longer than the wire, and wrap 
it around the wire by rolling it. Fasten with cord, ad- 
hesive tape, scotch tape, or strips of glued or pasted 
paper. It is easier to bend the wire after the paper is 
attached to it. Now cover the cane with papier-mache and 
roll in several thicknesses of tissue paper—colored or 
white. Glue firmly, then add strips of crepe paper or 
ribbon to make the candy stripe, gluing where necessary. 
Almost any two colors can be used. Tie the canes on the 
tree with bows. 

Large canes, covered with wax paper or other material 
resistant to rain and snow, and decorated with colored 
ribbon, can be hung on the front door with Christmas 
greens. Large or small canes are also effective in indoor 
arrangements and for trimming gift packages. They are 
light in weight, inexpensive, and can be used over again 
if packed away carefully so they do not become crushed. 
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COTTON LIGHT BULB 
AND GLASS JAR 
DECORATIONS 


ESTHER HORNE, Wahpeton, North Dakota 


made of burned-out light bulbs and empty jars de- 

lighted the fancy of the young students at Wahpeton 
Indian School, and suggest to others the fun which can be 
had by covering such forms with absorbent cotton and 
appropriate decoration. The Indian children used cupcake 
papers, paper cups, milk bottle covers, pieces of old socks, 
and all sorts of other cast-off items with which to decorate 
their snow figures. Some were to hang on the tree and 
some were for table decoration, and they looked like real 
little snow people. 


Get CLAUSES, Easter Rabbits, and Snowmen 
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HOME ECONOMICS AND ART 


MARIA K. GERSTMAN 


while integrating with others—must present a subject 

from its own viewpoint. Thus, programs stand in 
relation to each other only as far as one study takes up 
where the other leaves off. Such correlation is beneficial 
because a subject is viewed from different sides, thereby 
gaining volume and life. 

The study of baking cookies combined with the one of 
designing, opens an interesting field to the student, for the 
experience of such a project is unique. It stimulates the 
freedom of creative movement and injects purpose in the 
arrangement of forms. At the same time, it produces 
articles that make attractive—and sweet—gilts to take 
home for Valentine's Day. 

The pictured heart-shaped and square cookies may 
illustrate such a project. The forms were first cut of card- 
board, folded lengthwise. Unfolded, the pattern was laid 
upon the 14-inch rolled-out cooky dough, that accordingly 
was cut with a sharp knife. (The square cookies were 
smaller and the dough therefore thinner.) After the cook- 
ies were baked and had cooled (while a layout had been 
sketched for the designs), icing, consisting of powdered 
sugar mixed with a few drops of boiling water, was spread 
over some parts of the surface that were to be white. To 


13 RETAIN its specific interest appeal, each study— 


the rest of the frosting a few drops of food color were 
added and the mixture spread over the other areas—the 
two colors being unequally represented. Then, white or 
colored icing, according to design, was put into a cake 
decorator (the like of which may be improvised of card- 
board) and the icing slowly pressed through the opening 
to gracefully fall in full, rounded cords onto the con- 
trasting surface to shape all kinds of delicate forms 
according to the rhythmic movement of arm and hand. 


To avoid a melting of neighboring colors, each frosting 
had to completely harden before the next was added. 
The whole completed, the cookies were not picked up 
but permitted to dry where they lay for at least twenty- 
four hours. (The cooling and drying period can be greatly 
reduced with an available ice-box.) 


Because of the wide range from simple to complicated 
design—according to the number of forms and colors 
employed—the described project lends itself to the 
instruction of more- and less-advanced students at one 
and the same time. It links the study of home economics 
with the one of art by teaching the student how to make 
cookies and how to present his product in the most 
attractive way. 
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VALENTINE’S 
DAY 


JESSIE TODD 
University of Chicago 


HILDREN like to. pin their 

Valentine designs on the bulletin 
board in the room. As they do this 
we hear, ‘‘Jane, | like the way you 
cut the holes,"’ or, ‘‘Paul surely does 
invent different things.’ 


Mary says, ‘Mine has to be 
especially nice because my mother's 
birthday is on Valentine's Day.” 


John says, ‘Yours looks like real 
embroidery.” 


As these remarks are made, chil- 
dren are stimulated to do their best 
Even the arrangement on the bulletin 
board shows an inventiveness as one 
says, ‘Put a plainer red one in there. 
It needs it there because we have a lot 
of whiter ones." Or, ‘Put a big one 
there. It looks better now.” 


Children aged 8 and 9 loved to cut 
the paper embroidery and wear the 
head bands and aprons. These cos- 
tumes of red and white looked charm- 
ing on the children. The vests and 
aprons in the lower illustration were 
made of colored construction and 
wrapping paper and painted with 
tempera in Valentine Designs. 
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EASTER EGGS — 
AMERICAN STYLE 


LOIS ULRICH HOPPE, 
Hamburg, New York 


inspired our fifth and sixth grades to attempt a 

slightly different type of egg decoration. We 
decided to make “Easter Egg Heads.”’ Perhaps this was 
really an outgrowth of our regular class work, since we 
had been drawing figures with ‘egg shapes’ as head 
quite frequently. 


| HE Easter season, with its traditional egg coloring, 


We discussed the placement of features, and possible 
human and animal types of heads for both brown and 
white shelled eggs. Members of the class then sketched 
on the blackboard various shapes which might be used 
as eyes for people and animals. Some of these included 
circles, half circles, squares, and diamond shapes. We 
followed the same procedure for nose and mouth. For an 
animated feeling, we stressed the eyes by making them 
large in proportion to the size of the egg. After school we 
gathered bits of veiling, yarn, cotton, and feathers for 
possible use on our egg heads. 


Each child brought a hard-boiled egg to the next art 
class period and we were ready to begin our project. 
Colored construction paper, scissors, and paste were 
provided and soon everyone was busy cutting eyes, nose, 
and mouth to fit his individual character. Three di- 
mensional features were obtained in some instances by 
cutting a number of small slits along the straight edge of a 
small, colored paper half-circle. The slit edge was then 
curled over a pencil, and the curved portion secured to 
the egg shell by a bit of paste, in position for eye lashes. 
Hair was made to curl in the same manner. Often cotton 
batting or braided yarn pigtails were pasted to the egg 
for hair in place of the colored paper variety. 


To make our eggs stand securely, we each made a 
collar from a semi-circular band of colored paper which 
was pasted to form a circle. A sailor's hat could be made 
from a collar turned upside down and pasted to the top of 
the head. Large picture hats were made from a four-inch 
circle with a “‘piece-of-pie’’ shape cut from it. The result- 
ing straight sides were pulled together and pasted. 
Finally, hats were decorated with bits of veiling or feathers 
and fitted to the eggs. The heads were put in the collar 
standards, and we walked around the room viewing rab- 
bits, cats, Chinese boys, Spanish cavaliers, or debutantes. 


So successful was the project that the children decided 
to have a display along the window sills of the room. 
Other grades were invited to our little exhibit, also. 
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CERAMIC EASTER BASKETS 





GERTRUDE DOLLY BURKE, State Home for Boys 


Jamesburg, New Jersey 


PROJECT which is always popular at Easter time 
A is the making of ceramic Easter baskets. Each 

year at Jamesburg a ceramic basket contest is 
held. The prize, which is awarded to the maker of the 
most originally designed and best made baskets, consists 
of the piece being filled with Easter candy. Consequently, 
very large baskets which barely fit into the kiln are made 
by the majority of boys because a bigger basket holds 
more candy. 

When this project is introduced, the students review the 
two methods of making baskets: the coil method and the 
slab method. The coil method consists of taking a piece 
of clay in the palms of the hands and shaping it into a coil. 
Then the student places this coil on the wrong side of a 
piece of oilcloth and rolls it into a longer, thinner coil. 
Caution should be taken to keep the coil round and of the 
same thickness throughout. The basket is made by placing 
one coil upon anuther with slip, a mixture of clay and 
water, in between each coil to hold it together. Each coil 
is wedged into place. If the basket is to curve outward, 
place the coil a little to the outside of the coil below. 
If the basket is to curve inward, place the coil toward the 
inside. Coils may be braided for variation in handles. 


The second method—the slab method—consists of 
rolling out the clay with a rolling pin, just as pie crust is 
rolled. Place paper patterns on the clay and cut them out 
with a knife. 

The two methods may be combined. For example, the 
bottom of a coil basket may be made by the slab method 
and, as decorations, rabbits or chickens may be cut out of 
clay from paper patterns made by the students. The dec- 
orations adhere to the sides of a coil basket if slip is 
applied. 

Some boys design baskets using the slab method alone. 
They cut out a square, round, rectangular, or even tri- 
angular base and cut out a number of rabbits or chickens 
to form the sides. One boy made his basket in one piece 
by the slab method. He cut the base and sides in one 
piece and merely folded up the sides. The corners of the 
sides were joined together with slip and clay. 

The students learn the processes of firing and glazing 
in this ceramic project as well as the designing and build- 
ing up of a basket by hand. Boys are extremely ingenious. 
Every year new baskets are designed. When glazed 
in spring colors, the ceramic baskets make lovely Easter 
gifts. This is one‘of the most popular projects of the year. 
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BOOK WEEK 








STORYBOOK LAND—Enmbroidered Mural 


MARGARET H. WEYBURN, Fresno, California 


wool yarns, a long stretch of undecorated wall in 

the main hall between two library doors, and an 
eighth grade art class of thirty lively boys and girls all 
eager to do something new and different—these are 
elements which result in the inevitable embroidered mural, 
or tapestry, as we preferred to call ours. What should the 
subject be? Something about books, of course, to enhance 
the library entrances. And so was born the idea for the 
tapestry, ‘Storybook Land.”’ 


| EN yards of new burlap, a generous supply of bright 


In response to a request for suggestions, English 
teachers and their classes and the school librarian all 
cooperated, spending many hours in compiling a list of 
the best loved characters from junior high school literature. 
From this list each art student made his choice. A week 
was set aside for the purpose of reading and research, so 
that class members were thoroughly familiar with the 
characters they wished to portray. Since it was desirable 
that the figures be clearly recognizable, the best known 
illustrations: were used as references. Meanwhile, a 
planning committee worked out the general theme of a 
spreading central tree with the figures grouped beneath. 
A ten-yard length of wrapping paper was pinned to the 
classroom wall and the actual work was started. The first 
sketches were made on large pieces of paper and placed 
occasionally against the wrapping paper dummy to test 
for size and correct proportions, and also to see how well 
line arrangements agreed in composition with adjacent 
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drawings. Some were made small and placed high on the 
background hills, creating a feeling of distance and 
depth. The two superhuman characters—Paul Bunyan 
and Aladdin's Genie—were designed to occupy the end 
spaces. 


As each sketch was finished (to the satisfaction of 
everybody) class discussions were held. Often the out- 
lines were traced on a large piece of tracing paper on the 
reverse side of which the lines were redrawn in orange wax 
crayon. Finally, all tracings were pinned in place on the 
stretched burlap and a hot iron was passed over them, 
transferring the crayon lines to the cloth. 


And then the real fun began! Using blunt tapestry 
needles, three basic stitches were learned: outline, chain, 
and the satin stitch. Upon these the students were en- 
couraged to build and experiment and to invent their 
own ways of expressing textures. Turn about, in groups 
of ten to fifteen, the youngsters bent above their work, 
the burlap spread full length on tables placed end to end. 
Each individual created his own bit, but with a care for 
the overall effect; each selected his own color scheme, 
but always with a thought for harmonizing with neighbor- 
ing colors and for balance throughout the whole. Much 
earnest exchange of ideas and opinions went on con- 
tinually and no careless work was tolerated. One of the 
original agreements was that ripping out would be done 
without protest. 
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A great deal of frank and helpful, though unsoliciated 
criticism was ofered by members of other art classes who 
used the room. Many other students visited regularly, 
watching the daily progress with interest. The tapestry 
makers soon discovered that they had a public to please 
as well as themselves. Work was often modified in order 
to satisfy this wider span of opinion. 


The project continued throughout the whole semester. 
Regular art problems were carried on concurrently so that 
all members of the class were busy and content during the 
hours when they were not at work on the tapestry. 


The finished mural measures one yard in width and nine 
and one-half yards in length. Forty characters are 
represented, both human and animal. Special assign- 





ments which required uniformity such as the border, the 
tree, and the names beneath the figures, were done by 
individuals or small groups. Volunteers designed and 
worked the gay little birds and butterflies and the hun- 
dreds of tiny daisies that dot the meadow through which 
the figures wander. 


Teachers, parents, and other interested adults agreed 
that the tapestry was well worth while as an object of 
lasting decorative value and that it represented a unique 
example of the integration of art, English, and community 
endeavor. The class teacher was especially gratified by 
the appreciative response of the children, their ready 
acceptance of responsibility, and their rise to the chal- 
lenge of creating together a work of truly fine quality. 
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BERTHA ELEEDA MALCOLM, Art Teacher 
GRACE M. BUTLER, Supervisor 
Niagara Falls, New York 





ONSIDERABLE interest, even enthusiasm, was 

created throughout the school when the art 

students displayed in the halls the three-dimen- 
sional posters which they had made. 

Book Week is always a significant annual event at 
North Junior High School. This year each student selected 
from the library a favorite book to illustrate. Preliminary 
thumbnail sketches were made and soon scissors were 
feverishly clicking; paints eagerly mixed; odds and ends 
of material collected and exchanged; and everyone was 
studiously busy with his own particular 24- by 36-inch 
frame. While there was a keen personal pride and interest 
manifested in the work on one’s own frame, there was also 
a marked cooperation among the pupils; ideas were 
exchanged, helpful suggestions were offered, and con- 
structive criticism given. 

We used heavy construction paper for the background, 
poster paper, poster paint, yarn, cloth, raffia, metal— 
in fact, anything that came to hand, suitable to our 
purpose. 

Lettering, which is frequently the ‘““bug-a-boo,”’ was all 
but forgotten until the illustration was completed and 
placed in the frame. Letters to spell out the words of the 
title and that of the name of the author were then cut from 
heavy construction paper, the color and value being care- 
fully considered. These were arranged in various positions, 
horizontally, vertically, or at an angle, the position best 
adapted to the design then selected. The letters were 
strung on number 50 sewing thread and attached to the 
wooden frames with scotch tape or thumbtacks. 

Originality in design and in the use of materials with as 
great a variety as possible was our goal. The project gave 
each pupil excellent practice in the use of design princi- 
ples and in the manipulation of materials as well as calling 
for considerable thought and ingenuity. 

It was felt that much had been accomplished in this 
simple undertaking, not only in the project itself, but in 
the satisfaction of accomplishment from each pupil in the 
class. 



























SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 











Books ° 
The Art Teacher, Pedro deLemos $7.50 
Cartooning—Good Drawing, Weaver . 3.75 
Cartooning Sports, Weaver 3.75 
Color Cement Handicraft, deLemos 5.00 
Creative Art Crafts, Book 1 
Paper, Toys and Relief Crafts ; 4.75 


Creative Art Crafts, Book 2 
Cardboard, Wood, Cloth and Metal 
C rafts ; 4.75 
Creative Art Crafts, Book 3 
Weaving, Pottery, Puppets and Simple 


Stagecraft . 4.75 
Jewelry Making & Design, Rose and Cirino 
New Revised Edition. 8.95 
Planning and Producing Posters 
Revised Edition, John deLemos 3.75 


Projects and Appreciation 


Costume Design, History of —Egyptian 

to 1840 $1.50 
Decorative Tree Drawing, 192 plates 1.00 
Design Principles, 8 pages 1.00 
Happy Art Projects, 4 sheets, 94” x 36!" 1.50 
Historic Design—Avncient and Classical . 2.00 
Historic Design—Medieval . 2.00 
History of Art Chart for 5 Centuries list- 

ing the famous artists, native country 

and one of their masterpieces 1.00 
Indian Arts—Pueblo & Navajo, 27 plates 29.00 
Lettering, 21 plates 1.50 
Mexico Arts and Crafts, 17 plates 1.50 
Modern Lettering 1.50 
Plant Form in Design, 16 pages 1.00 
Simplified Modern Design, 26 heen 9.50 
Tree in Art, 16 pages . , 1.00 

Handicraft Portfolios 
Art Metal Crafts, 17 plates $2.50 
Block Printing—Pictorial, 17 plates 1.50 
Leathercraft, Tooled and Modeled, 

17 plates, 8144” x 11” . & 1.50 
Textile Decorating, 17 plates 1.50 
Interpretive Costume Set of 5 periods 

12 plates—7” x 10” in each period 

Egypt, Greece and Rome 
The Orient 
The Age of Chivalry $7.50 
American . | 
Renaissance and Elizabethan 7 
Above in notebook size x 514” 
for students—10 sets . $20.00 


Send Orders to 
SCHOOL ARTS, 1910 Printers Building, Worcester 8, Mass. 


or to the following school supply companies 
Cambridge 42, Mass. J. L. Hammett Co., Kendall Sa 


Clearfield, Pa. Kurtz Bros 
Dallas 2, Texas. Practical Drawing Co 
Eau Claire, Wis. Eau Claire Book and Stationery Co 


Kansas City 6, Mo. Hoover Brothers, 922 Oak St 

Los Angeles 8, Calif. Amer. Seating Co., 6900 Avalon Blvd. 

Newark 8, N. j. J. L. Hammett Co., 380 "Jellif Ave 

Oklahoma City 2 Okia. pranas. ‘Second and Broadway 

Pasadena 2, Calif, A.C. Vroman, Inc., 383 So. Pasadena Ave 

San Francisco 3, Calif. Amer. Seating Co., 207 S. VanNess 

San Franciseo 3, Calif. Sto-Rex Craft, 149 Ninth St 

ttle 1, Wash. John W. Graham Co., 1111 4th Ave. 

Spokane 6, Wash. John W. Graham Co 

Syracuse 4,N. Y. Amer. Seating Co., 935 W. Genesee 

CANADA—prices slightly higher, Moyer Schoo! Supplies 
Limited, Moncton, Montreal, Toronto 1, Winnipeg 
Saskatoon, Edmonton. 


Send me 


ce ee ee 
Dr send bill to Board of Siduantion 


Name 


Schoo! Address 
City 
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BULL’S EYE 
All- purpose 
art paper 









CREATIVE ART 


Over 1200 tested 
ideas 
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WATER COLORS 


True colors for practical uses 
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E-949-7 
Wherever School Supplies are 


sold, or send order to 





MILTON BRADLEY COMPANY, SPRINGFIELD 2, MASSACHUSETTS 


CHICAGO ° BOSTON ° 


PHILADELPHIA ~ 


MILTON 
BRADLEY 








CLASSROOM CRAFTS 


Hundreds of ideas. Illustrated designs IN COLOR. 
Complete listings of Tea Tiles, Wooden Boxes, 
Rings and many other sturdily constructed items 
)\, all ready for coloring or carving. No extra tools 















NEW YORK 
“_ 


BARCLAY vocers 


@ The year's kiln sensation. The Barclay—by 
@ Rogers. A top loading, metal encased, 
@ kiln that's high, wide—and handsome, 
@ Easy lifting hinged top. Ideal for 
@ Home, School, Studio. Get 

@ professional finishes. Get the 
@ Barclay details. Write. . .. 


ROGERS 
ELECTRIC KILNS 


8029 Old York Rd. 
Elkins Park, Penna. 














Every School Should Have 


UNIVERSAL’S 
New Supply Catalog 
FREE TO TEACHERS 
50 cents to others—rebated 

on first order for $2.00 of more 


e. \ UNIVERSAL HANDICRAFTS SERVICE, Inc. 
Se 1267 Sixth Avenue, New York 19, N. Y. 











IDEAS FOR CLASSWORK 


How to decorate burnt wood 

etchings, glorified glass 

plaques, mirror pictures, brass 
and copper craft, etc. 

: Write for catalog $10-49 

ox & Chandler, 910 W. Van Buren St., Chicago 7, Ill. 
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A new revised edition 
of an established 
Favorite ... 


Meee Jewelry Making 
300 Pages, plus 8 Full Color & Des i g n 


Plates, 38 Chapters— 
Size 6” x 9’’—Price $8.95 





by Rose and Cirino 


Here is the second and revised edition of a book keyed to meet the needs of 
everyone interested in designing and creating jewelry, from the beginning student 
to the skilled craftsman. The basic soundness of the step-by-step instructions, progres- 
sive series of work problems, and the countless illustrations have made JEWELRY 


MAKING & DESIGN the standard handbook in the jewelry field for many years. 


Equally at home in the classroom, craft shop, and jeweler's workshop, this book 
is divided into two sections, progressing from fundamentals such as materials, 
methods, tools, equipment, and processes to the more creative aspects of design. 
Each step in the acquisition of skill is carefully planned, and progress is smooth, 
rapid, and satisfying. 


JEWELRY DESIGN 


Nature Drawing The Moth Mullen in Design - 
Principles of Jewelry Design The Snow Crystal in Design 

Beginning of Design (Variations) The Sea Horse in Design 

Structural Elements of the Circle The Butterfly in Design 





Rendering in Pencil Designing the Elliptical Brooch 
Rendering in Brush Buckles, Clasps, and Bar Pins 
Rendering Stories Pendants, Lavaliere and Neck- 
Rendering in Color lace 
The Vital Curves of Design The Finger Ring 
How to Choose Material for Jewelry Coloring 

Jewelry Design Keeping Freshness in Your Work 
Designs Derived from Nature The Notebook 





JEWELRY MAKING 


Brooches Made of Wire Materials and Methods Snow Crystals 
Brooches Chased and Repousse Processes Suggested Patterns 
Pendant . For Jewelr 
Pinar Mine Pierced Brooches without Stones or Jewelry 
Chains Pierced Brooches with Stones 

Enameling Brooches with Wire Edges 

Modeling and Casting Brooches Carved and Ornaments 

Tools and Equipment Applied 


SCHOOL ARTS MAGAZINE 
1910 Printers Bldg., Worcester 8, Mass. 


Please send my copy of the newly revised edition of JEWELRY MAKING & 


DESIGN. 
[_] Enclosed find $8.95. [J Send bill—will pay within 30 days. 
Name 
Address 
City State 








A-SLEIGHING WE WILL GO 


(Continued from page 50) 


Our next problem was to hold it together without 
hiding any of it. A sheet of cellophane was used 
in different ways. Some used the cellophane paper 
plain and held it about the sleigh of candy by 
ying ribbon about it and adding a large bow 

thers drew and colored Swiss designs on gummed 
paper, cut them out, and stuck the designs to the 
cellophane paper. Some students cut words from 
gummed paper, such as, ‘Season's Greetings ’ 
“Noel,": “Joy,"’ and ‘Merrie Christmas." These 
words were stuck to the cellophane as an allover 
pattern which was wrapped about the sleigh. 

The interest of the boys was great and remained 
so even after the project was finished. Because of 
the varied activities, all boys in the class were 
drawn into eager participation. 

This activity resulted in a study of and applica- 
tion of color, an appreciation of Swiss designs, a 
knowledge of the customs of others; and each felt 
the joy which comes from having created some- 
thing useful. Through appreciation of the work and 
craft of others came insight and understanding 
which led to friendship. The timid student became 
so engrossed in his work he forgot himself and 
became one of the group. 

Opportunity was given for handling of various 
materials, such as cardboard, paper, papier-mache, 
clay, and metal. Each child could select the 
medium through which he could best express him- 
self; and everyone firmly avowed that he had fun 
and at the same time he was learning new customs, 
manners, and designs. 


CHRISTMAS POSTERS FOR THE 
HOSPITALIZED VETERANS 


(Continued from page 59) 


Nancy and Merrilee thought it would be fun to 
draw little, old-fashioned girls. Their coats and 
dresses were painted, then trimmed with real fur. 
Small pieces of lace were pasted on for pantaloons. 
The little poster ladies wore hats trimmed with real 
feathers and carried real fur muffs. 

Carol's jolly, old man pleased the veterans very 
much. She used manila rope for his hair, folded 
paper for his accordion, black yarn for his specta- 
cles, and a real bow tie. Even the little dog at the 
old man’s feet was not forgotten and was dressed 
up with real, red satin ribbon around his neck. 

Charles enjoyed doing a small choir boy stand- 
ing in front of a church window. The opening for 
the window was cut out and pieces of different 
colored cellophane were glued on the back, making 
it look like a real stained glass window. Red felt 
trimmed with white lace was used for the little boy's 
choir robe, and yellow felt for his trousers. 

Dorothy drew two little snow figures under an 
arbor of holly. The figures were painted, but their 
clothes were of red and yellow felt. She used 
cotton for their hair, and fur for the ear-muff of the 


oy. 

Claire did her little snow girl on oak tag. After 
cutting it out she glued it to yellow-green construc- 
tion paper. The hat was trimmed with feathers and 
yarn; cotton was used for the muff; and a piece of 
colorful wrapping paper was pasted on for the 
skirt. Lettering was cut from the same figured paper 
which had been used for the skirt. 

When the posters were completed they were put 
up at school for all to admire. The pupils were 
delighted when they were asked to show them at 
the annual school Christmas program. This gave 
the parents an opportunity to see their children’s 
work and to hear the story of the project. Parents 
became more aware of the part the school and 
community can play in helping to rehabilitate the 
hospitalized veterans. They realized, too, the 
importance of making the patients feel they are 
still an integral part of the community since this is 9 
positive factor in their will to get well. 





MAIL ORDERS SHIPPED SAME DAY RECEIVED 

Fine and commercial art suppliers for the University of Illinois 

for over a quarter century. If in doubt, describe your needs 

and you will receive an answer by the next mail. Aiirbrushes 

repaired. We guarantee satisfaction on all art supplies oF 
your money back. 


UNIVERSITY STORE 


610 East Daniel Champaign, Iinois 


——— 











School Arts, October 1949 






























































The Perr 


—... 


ch 








nto 
and 

fur. 
ons. 
real 


very 
ded 
cta- 
t the 
ssed 


and- 
3 for 
2rent 
king 
1 felt 
oy's 


ran 
their 
used 


f the 
After 


struc- 
sand 
ce of 
r the 
paper 


e put 
were 
2m at 
gave 
dren's 
srents 
| and 
fe the 
" the 
y are 
is isa 


VED 
linois 
reeds 
ushes 
ies OF 













HERE’S EVERYTHING YOU 
NEED TO LEARN THE MATCH. 
LESS ART OF LEATHER 
CARVING — AT HOME 


Now carve your own beau- 
tiful bags, belts, billfolds, 
moccasins, key cases—any- 
thing from leather—at one-tenth the 
cost. We supply everything: patterns, 
tools, leathers, fittings, instruction books 
for craftsmen—turn hobby into a busi- 
ness. Send only $1 for big set of patterns 
and instructions, or 
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SEND ONLY 25c FOR NEW CATALOG #102 


BURTONS LTD., Dept. L 
f 1755 4 Glendale Blvd. Los Angeles 26, Calif. 














A COMPLETE LINE OF 


Fe POTTERY SUPPLIES 
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KILNS—GLAZES—COLORS 
MOLDS — CLAYS — EQUIPMENT 


Ready prepared, low fired clays in 
dry or plastic form. Exceptional uni- 
form quality .. . Write Dept.-CE-51 for catalogue of 
a complete list of potters’ supplies and prices. 


POTTERY ARTS SUPPLY 


DIVISION OF PEMCO CORPORATION 
2554 Greenmount Avenue, Baltimore 18, Md. 




















TRIPLE ‘‘C“ 
CONSTRUCTION PAPER 


Each package contains fifty 9” x 12” sheets 
in assorted colors. Finest quality. 

1 to 11 packages..... 48 cents each 

12 or more packages ... 40 cents each 





52 PAGE CATALOG 
1950 edition just off the press. Con- 
tains illustrations and descriptions of O¢ 
various handicraft work di 














CLEVELAND CRAFTS CO. 


710-774 Carnegie Ave. Cleveland 15, Ohio 

















Wisely chosen pictures are interesting and instructive” 


hgae eal The Perry Pictures 
re 






offer you reproductions of the world's 
great paintings, inexpensively priced at 
only TWO CENTS each, size 5 2x8, 
published in a beautiful sepia tone. 
Teachers have used millions of them in 
ie composition work, and in making scrap- 
pe books and calendars. 
| For 60 cents we will send you a set 
i of 30 art subjects, or 30 pictures for 
children, or 30 on the Pilgrims and 
i, ‘<r! Columbus. You will find them attractive 
‘eo we and educational. 
a 56-page CATALOG with 1600 small 
illustrations in it, and sample pictures, 
— for 25 cents. 














The Perry Pictures Company Box 10 


(ncn 


Malden, Mass. 
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The standard by which 
all wax crayons are judged ! 
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BINNEY & SMITH CO. {iF ,{24St 











CRAYOLA | 


WAX CRAYON if 





GRUMBACHER 


OIL 
COLORS 


WATER 
COLORS 
PASTELS 
BRUSHES 
CANVAS 
P. 





464 WEST 34th STREET NEW YORK | NEW YORK 





NEW BASIC BOOKS | 


Have You Examined 


HOW TO MAKE MODERN JEWELRY 


By Charles Martin and Victor D'Amico 
$2.50 


Released from press only a few months ago, this book 
has already been acclaimed the finest in its field. It 
contains 18 graded projects including Pins, Bracelets, 
Rings, Earrings, Necklaces, Chokers and Buckles 
There is emphasis on how to design, as the authors 
feel the true craftsman is always a designer. 


HOW TO MAKE POTTERY AND | 
CERAMIC SCULPTURE | 


By Julia H. Duncan and Victor D'Amico 
$2.50 


This book sets forth methods and techniques used in 
beginning Pottery and Ceramics. There are 20 graded 
projects, all of which are based on hand construction 
and can be done with a minimum of tools. 


Museum of Modern Art Series 














40> INTERNATIONAL TEXTBOOK 
Dept. 400 


COMPANY 


Scranton 9, Pennsylvania 



























A fascinating new craft 


CASTING WITH PLASTICS 


No special equipment or machinery necessary 

© As easy as pouring water out of a glass. 

@ Hardens quickly. A wide variety of castable 
materials—clear plastic or opaques that are 
similar to ivory, ebony, marble, porcelain, 
stone. Mold-making simplified with our new 
rubber and latex compositions. 

@ Schools throughout the country are adapting 
PLASTICAST products to their Manual Train- 
ing and Vocational courses. 

© Write for large free catalog which explains 
methods fully. 


HOBBYCAST PLASTICS, INC. 
4637 N. Kedzie Dept. B-10 Chicago 25, lll. 





Western Office: Plactionst Comonar 
Dept. B-10, P.O. Box 987 Palo Alto, California 








SIMPLIFIED CERAMIC ART 


Non-technical book for beginners, teachers, 
reference. Many detailed drawings and 
patterns showing how to make pottery and 
ceramic jewelry. Tells how to glaze, stack 
and fire kilns, make molds, etc. 


Send for NEW Handbook and Price 
List containing complete line of 








Only $1.25 postpaid 
FRE 


supplies and useful information. 


‘Lane Ger’ over wit OUSL 





23 MAPLEWOOD AVENUE . 
Dept. SC Philadelphia 44, Penna. 
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CRAFT SUPPLIES 


READYCUT PROJECTS 


































































































ACCENTS Individuality 
PROMOTES Creativity 
SAVES Iime and Energy 


16 chapters . . . 384 pages. Each chapter on 
adifferent art subject. 312 pages of illustra- 
tions, 32 pages of full color illustrations, 
96-page illustrated reference section. 


Here is an illustrated book of art teaching ideas covering almost every 
phase of art education. You'll find projects for every age and level of ability 
from kindergarten through high school. 16 chapters give how to do it in- 
formation on 24 art subjects, including the following: 


Drawing Objects, Trees, Landscapes Modeling and Pottery 
Drawing Birds, Animals, People Torn and Cut Paper 
Illustration and Blackboard Drawing Puppetry and Stage 
Design: The Design Application Painting and Color 
Lettering and Booklet Making Home and Garden 
Sewing, Weaving, Basketry Picture Art Study 
Toys and Handicrafts Holiday Projects 
Design: The Design Unit Poster Work 




















An amazing variety of useful art and craft activities are accomplished 
with basic materials including crayons, pencils, water colors, pen and ink, 
chalk and paper. A big supplementary section of 96 pages, all in illustrated 
form, gives reference material according to subject matter, including ani- 
mals, birds, trees, etc. 


Send for your copy of this standard art teaching reference that is ency- 
clopedic in scope, practical in presentation. THE ART TEACHER as 


your lesson-planning guide reflects creative, satisfying classroom results. 





The SCHOOL ARTS Magazine 
1910 Printers Building, Worcester 8, Mass. 


MAIL 


Send me a copy of the newly revised 
THE ART TEACHER by Pedro deLemos 
(1) Enclosed is $7.50—Send postpaid. 


COUPON C) Bill me for $7.50 under the privilege extended to regular 
subscribers to School Arts. 


TODAY Scheel Addcess.... 


Ba le OE re Se 
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SHajopry HoLiday- 


Hello There! 


The chapter called summer has closed, but an 
equally enjoyable autumn is just beginning to 
show banners of color on tree and shrub—and we 
have cordial invitations from West Virginia and 
Pennsylvania to share the natural beauty and 
historical atmosphere of these neighboring states. 

West Virginia Vacation Album is a 30- 
page printed vehicle waiting to transport us by 
picture and word to such well-known spots as the 
Monongahela National Forest, the Saddle Gap 
seen from the Allegheny Front Mountain, full- 
color view of Blackwater Falls with its surrounding 
greenery, the birthplace of Stonewall Jackson, the 
Shenandoah River winding through fertile farm- 
land, and fabulously lovely White Sulphur Springs. 
The hands of time seem to have stopped in Harpers 
Ferry, scene of the John Brown's Raid that was a 
preliminary to the Civil War, There's the bridge at 
Philippi, scene of the first land battle. And there's 
Harewood, built by George Washington's brother 
in 1770. There's a color preview of the apple 
harvest in the beautiful blossoms, and right below 
are the red and golden apples for which the state 
is rightly renowned. As a climax to our trip we 
see summer's rhododendrons captured for year- 
round enjoyment by the color camera. this 
flower is truly a symbol of graciousness and 
cordiality extended to visitors of West Virginia. 
Send 3 cents for your copy of West Virginia 
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Vacation Album to Happy Holiday, 1910 


Printers Bldg., Worcester 8, Mass. 

This Is Pennsylvania shows us the vacation 
pleasures awaiting our visit, from the mountains 
rolling away to the horizon to the waterfalls, lakes, 
forests, and rivers that bring outdoor delight every 
month of the year. Mingling with this contemporary 
pleasure is the gentle nostalgia of yesterday in the 
Pennsylvania German farmhouses and decorated 
barns, mansions, block houses, forts, and battle- 
fields of two wars, as well as historic Independ- 
ence Hall that houses the Liberty Bell, the Betsy 
Ross House where our flag was commissioned, 
and Washington's headquarters at Valley Forge. 
In addition to the colorful booklet, a combination 
picture-folder in color and road map bring high- 
lights of the Keystone State plus a pictorial and 
historical map keyed for the visitor, with a list of 
scenic spots, miniature pictures of their location, 
and symbols for hunting, camping, caverns, parks, 
monuments, and recreational areas. Obtain your 
Pennsylvania maps and booklet by sending 3 cents 
postage to Happy Holiday, 1910 Printers Bldg., 
Worcester 8, Mass. 





| am planning new trips for us in November—see J 


you then! 
Happy Holiday 
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SHELLCRAFT SUPPLIES 


Free illustrated wholesale catalogue of 

hell, metal and plastic parts used in creat- 

iy costume jewelry, flowers and novelties. 
Detailed Instructions and Designs 


Dependable Quality, Prompt Service 


FLORIDA SUPPLY HOUSE, INC. 


BRADENTON, FLORIDA 





Superior Turntables 


The Turntable is d d for modeling clay products, plas- 
ter products and also for decorating cakes, etc. Made of cast 
aluminum. Top and base are 8'4" diameter, 5'<" high, 
weighs 2 4 pounds. The top and bottom are securely fastened 
together by means of screws. The wheel rotates with the 
slightest touch revolving on 134” 
ball bearing. Will carry 150 
pounds and rotate with ease. 





Inquire of baad dealer 
— 


THE PMS Co. 


Manufacturer 
1071 Power Ave. 
Phone MAin 9624 
CLEVELAND 14, OHIO 





$5.00 each 
$6.00 with stop 

















SCULPSTONE, ALABASTER, SOAPSTONE 


For pocketknife sculpture in green, white, pink, etc. 
Kindergarten to College 


Kits $1.50, $2.50, $5.00—-Blocks and Boulders 
SPECIAL SCHOOL DISCOUNTS 


SCULPSTONE INC. 
178-S1 Suffolk St. New York 2, N. Y. 






























Get pest t 
Leather of d 10¢ 


i 3 ~~ Cat talog, to for nailing 


gE Leather CO. 4 
a 6. airs Phi a. 6, Pa} 








DESIGNS 


ARTISTS ¢ STUDENTS ¢ TEACHERS 
HOBBYISTS « CRAFTSMEN— 


here are the decorative designs you've been 
looking for! Big, workable designs to solve 
your every artistic need and decorative purpose 

complete sets of 25 or more stencil designs 
and painting patterns for only 25¢ per set! Also 
includes simple picture-directions for hand- 
painting or stenciling trays, fabrics, chests, chairs, 
leatherwork, gifts, greeting cards and others 
also how to enlarge and adapt designs, how 
to cut stencils, etc. 


Over 50 Pennsylvania Dutch Designs ONLY 25c 

25 Mexican Designs 25 

* 25 Animal Designs . 25¢ 

** 25 Fruit & Flower Designs 25¢ 

* 25 China & Glass Designs 25¢ 

** @5 Nursery Designs .. 25¢ 

** 25 Textile Designs 25< 
and 

Over 25 Hooked Rug Designs 25¢ 


HOMECRA FTS 100 Gente Ort SA9 











HANDICRAFT SUPPLIES 
for more than 20 School Crafts 
Drop a card NOW for our big craft catalog listing sup- 
plies and materials for every school craft. Full of infor- 
mation and illustrations that will help you. Includes 
leather, textile painting, braiding, glass etching, shell 
crafts, clays, wood projects, art materials, sequin plastic 
ribbon, many others Free to teachers. 
LEISURECRAFTS 
907 So. Hill St. Los Angeles 15, Calif. 














COMPLETE STOCK OF 


LARSON LEATHER 


For everything in leather when you need it 
—consult Larson Leathercraft Headquarters. 
Wide line to choose from. Moderate priced 
tooling leathers as well as top quality calf- 
skins. Prompt shipments. All tools, materials 
and instructions for making gloves, belts, 
purses, woolskin toys and mittens, and many 
other useful items. 


Send for FREE catalogue 


J.C. LARSON COMPANY, INC. 
Dept. G—820S. Tripp Ave., Chicago 24, Illinois 





Portfolio of 1O NEW Hand- 
bag patterns, full size, easy 
\ ollow instructions for 


transferring, tooling, etc. 


LEATHER BELTS No. 332 only $1.30.47 NEW 
HANDBAGS, ETC. Western and Novelty Belt 
for gifts, profits, Designs. Set No. 397only 75¢ 

prizes 65 F ‘AG EIDEACATALOG 
IT’S EASY SENT WITH FIRST 


IT'S FASCINATING ORDE R. WRITE TODAY 
Leathercraft Headquarters for 31 Years 


OSBORN BROS. 223 W. Jackson Blvd. 


Chicago 6, Ill. 

















COLORS by Sargent 


Oi! and Water Colors - Modeling Clay - Silk Screen 
Tempera - Finger Paint - Pastels - Chalk - Ink - Crayons 


Write for Complete Catalog 


ART CRAYON CO., INC. 
American Artists’ Color Works, Sargent Building 





5601 First Ave. Brooklyn 20, N. Y. 








PEWTER 
SHEETS and CIRCLES 


Pewter, the most popular metal, is now 
available for the first time since the war. 


Write for current price list. 


American Handicrafts Co., Inc. 
45-49 South Harrison Street, East Orange, New Jersey 
Retail Stores 
12 E. 41st Street 
New York City 


54 So. Harrison 
E. Orange, N. J. 
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CERAMIC AND 
MATERIALS EQUIPMENT 
oa L.on-Fte (pune white) China Slip-Casting Body — (Liquid 
& Powder) 

2. ow Inexpensive Electrikilns In metal frames (one 
unit). Best buy yn Market 
yg Sq x6% ” High 115 volts—13 amps $35.00 
11° Sa. x io” High—115 volts 15 amps 69.50 
18” Sq. x ” High—230 volts—19.5 amps 134.50 


. Brown & oie Red Grog Clays (moist) For the Sculp- 
. ON-Glaze Technic 








tor & Potter 

This technic is something new 
and developed by us to insure better application for 
designing with colors on Pottery or Figures. The 
ON-Glaze Base is applied on the biscuit piece and 
the ON-Glaze Colors are applied on top 
to firing. Then the object fired together 
ning or movement of the design « 
a try. 


of base prior 
with no run- 


or colors. It's worth 


Jack D. Wolfe Co., Inc. 
62 Horatio St., New York 14, N. Y., Dept. S-2 
Tel. Wa. 4-6019 











10 Thomas Street 


METAL CRAFTS SUPPLIES 
AND EQUIPMENT 


@ Metal-Working Tools 

@ Books and Portfolios 

@ Stones—Enamels—Findings 

@ Metals in Sheet and Wire Form 







Send 50 cents for our new 
art metal and jewelry equipment. Pay- 
ment refunded on $3.00. 


catalog S of 


“METAL CRAFTS SUPPLY CO. 


Providence, R. | 





AND ALL 
CRAFT GOODS 






LEATHER 


FREE CATALOG! 

A storehouse of ideos and diree- 
tions for hobbycrofters; a buy- 
ing guide for leathers, plastics, 


metals, all materials, kits, tools, 


Write for your copy today! 


Cratt Center for STO-REX CRAFTS 145 Ninth Street 
Schools and Camps San Francisco 3, California 
Since 1930 
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A NEW BOOK 3 
for the New School Year 


CARTOONING 
SPORTS 


by Harriett “Petey’” Weaver 
Author of the Popular Book 
CARTOONING PLUS GOOD DRAWING 

















This book meets your teaching needs for how-to-do-it lessons on car- 
tooning sports. It gives you clear, concise written instructions and step-by- 
step illustrations that will help you and your pupils in creating your own 
cartooning techniques, characterizations, and situations. 





Harriett “‘Petey’’ Weaver beckons with her drawing pen and we follow 


44 pages 15 chapters Size 9” x12” into the challenging field of CARTOONING SPORTS. Miss Weaver 
speaks the language of high school pupils and carries the spirit of team- 
Active participants and enthusiastic spectators find work and sportsmanship right into the art classroom. Learning is exciting— 
their favorite team and individual sport included in this spontaneous—when it is keyed to the interests of the entire group; and 
book that brings cartooning instructions and ideas for— natural enthusiasm for school humor results in speedy mastery of good 
drawing habits. 
Football Golf Gymnastics Starting with active little line men called ‘‘urch-purches’’ and pro- 
Baseball Track Cheer and Song gressing to box figures and other basic forms, the foundation for accurate 
Volleyball Ice Hockey Water Sports drawing is achieved quickly—and from there, it is an easy step to record 
Basketball — — with photographic speed and individual humor such a typical situation for 
Riis Basin Field exaggeration as the dog on the football field, with all its humorous cartoon- 


ing possibilities. 





Each section of CARTOONING SPORTS is composed of two important parts—written dis- 
cussions—progressive drawings. The text section gives tips and instructions on handling such techniques 
as speed of movement, types of equipment, and spotlighting certain players in the picture. Opposite 
these instructions are dozens of drawings in all stages of completion, from ‘‘urch-purch’’ to fully equipped 
player—demonstrating step-by-step the creation of outstanding sports cartoons; from idea to completed 
drawing. This practical teaching combination of words and pictures brings added interest and en- 
thusiasm to your art classes with such practical results as freedom of movement, development of individual 


style, and increased :self-confidence—all of these plus the humor that results from CARTOONING 
SPORTS. 








SCHOOL ARTS Magazine 
1910 Printers Bldg., Worcester 8, Mass. 





Please send ...... copies of the new book, CARTOONING 
SPORTS, $3.75 per copy. 
Payment enclosed [_ | Send bill [| 
DE ch sk gphce tanh cdaacbbndtniakdbadiassseeaedeads 
RE tid teeter elt chee pee aaedekcaee dian weeeeaaen 
RA Adhnnnssssceuebistitddetrencene I Kche peareeempiiaad 





Include a copy of Petey Weaver's other outstanding book, 
CARTOONING PLUS GOOD DRAWING—Price $3.75 [| 
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3 CRAFT BOOKS 





that Stimulate Interest 


pimplifty Teaching 


This 3-book series by Pedro deLemos, Editor of Schoo! Arts, 
gives you a useful, concise, and complete coverage of the 
outstanding subjects in the field of art crafts. 


Paper, Toys, and Relief Craft BOOK I 


Here is an illustrated “book instructor” that shows how to make paper decoration, block 
printing, bookbinding, toys, wood carving, leathercraft, gesso, glass etching, and novelty 
carving. It’s easy to follow the pictured directions for making note pads, metal toys, wood 
and action toys, and dolls; and novelties made from milk bottles, spools, and stockings. 
These and many other projects for gifts and personal use are shown in detail, with exact 
instructions for carrying out each creative step. 88 pages, 9 by 12 inches, 8 in full color. 


Price, $4.75. 


Wood, Cardboard, Cloth, and Metal  200x n 


500 art projects are ready and waiting to give a lift to lessons. The 88 large pages are packed 
to the margins with illustrated instructions, examples of completed projects, and designs for 
application to crafts. A few of the many crafts are: instructions for making a guest book, 
modeling metal, applying batik on wood, stenciling designs on cloth, using silk screening, 
making cloth relief paint, tying and dyeing, cutting and shaping metal figures, etching on 
metal, and many other ideas, plans, and projects. 88 pages, 9 by 12 inches, 8 in full color. 
Price, $4.75. 


Weaving, Pottery, Puppetry, Jewelry  s00x m 


Ideas by the pageful are yours in this book that gives instructions for carrying out such proj- 
ects as: setting up a hand loom, splint basketry weaving, use of buttons and seeds for novelty 
jewelry, stamping silverware Indian style, making clay tiles, making color cement tiles, 
cement bowls and vases, masks from paper plates, puppet heads, animal puppets, shadow 
plays, miniature stages from hat boxes, clothespin Pilgrims, and a section on historical 
costume. All these and many more projects add zest to lessons throughout the year. 88 pages, 
9 by 12 inches, 8 in full color. Price, $4.75. 


SCHOOL ARTS Magazine 
| 1910 Printers Bldg. 
Worcester 8, Mass. 


Savel Order these three books, a complete 
craft library, and save 10% of the total price. 
Pay only $12.82 for 3 craft books that give 
you a 264-page idea reservoir to call upon ' Please send me: 


for many years to come. There are ideas for Paper, Toys, and Relief Craft $4.75 
| Wood, Cardboard, Cloth, Metal $4.75 


‘ Weaving, Pottery, Puppetry, 
sonality. Jewelry $4.75 


Send the Creative Art Craft 3-book 
| Series. Save 10%. 
ae | Enclosed find $12.82 [] Send bill [} 
MAIL THIS COUPON PONG 5s Ss esis ods Cees eaens se on gs 
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every age, level of ability, and type of per- 
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Schoo! of Design for Women 


105th Year..... Textile design, 
commercial illustration, adver- 
tising art, art education, fashion 
design, fashion illustrating, paint- 
ing, interior decoration, crafts. 
Diploma and degree courses. 
Day, evening, Saturday classes. 
Residences. CATALOG 


1328 N. Broad St., Philadelphia 21, Pa. 


MOORE 


INSTITUTE 


or ART 











Z DIRECT PROJECT TRAINING 
CHICAGO ¥ Day, Evening, Saturday 
ACADEMY and Sunday Classes. 
Commercial Art « Illustration 

of Cartooning * Drawing « Painting 
FINE ARTS Dress Design * Fashion Illustration 
| Interior Decoration + Art Essentials 

Write for free Catalog 
18 S. MICHIGAN AVE., CHICAGO 3, ILL. 






Founded 1902 
by Carl Werntz 





THE TRAPHAGEN SCHOOL 


OF FASHION... .FOR RESULTS 
Intensive FALL and WINTER Courses. 
Celebrated Graduates. Top honors for 25 years. 
Professional methods for beginners or advanced stu- 








dents. Fashion Drawing, Sketching, Life, Design, Styl- 
ing, Fabric Analysis, Fashion Writing, Interior Decor., 
Window Display, Draping, Patternmaking, Grading, Draft- 
ing, Dressmaking, Remodeling. Glovemaking, Millinery. 


Teacher Training, Approved by Regents. Day and Eve. 
Traphagen Training Pays Lifetime Dividends . . Send for Circular 9 
TRAPHAGEN, 1680 Broadway (52d St.), New York 19 








DEPENDABLE CRAFT SUPPLIES 


LEATHER CRAFT ® PLASTICS ® POTTERY CRAFT 
BLOCK PRINTING ® BELT CRAFT 
TEXTILE COLORS ® POWER TOOLS 
WOOD BURNING ® INSTRUCTION BOOKS 
Write For Catalog 
DWINNELL CRAFT SHOP 
Dept. SA 109 e Elm Grove, Wheeling, W. Va. 











for Teachers and Pupils. 
Use the UNIQUE CVH-METHOD for painting on textiles, pottery, 
tole-ware, wood, paper, glass etc. A fascinating medium, don't be 
without it. 


Write for free School-pamphlet. 
CVH LABORATORIES CO.,. 396-S Coit St., Irvington 11, N. % 








$1—Black Alligator Calf Wallet Kits—$1 


For the Best Results Use 
CRAFT LEATHER 


Tools Accessories Lacing 


For 57 Years 


CONNOLLY 


has sold good 


LEATHER 


to the Discerning 
Craftsman and 
Manufacturer 





Catalog on request 10¢ 
Mail orders filled promptly 
J.J.CONNOLLY 








OVER 25 YEARS OF 
SERVICE TO SCHOOLS AND HOBBYISTS 


POTTERY SUPPLIES 





AND EQUIPMENT 


KILNS » CLAYS* GLAZES * WHEELS <iq 


Write for Pottery Catalog 
AMERICAN ART CLAY CO., Indianapolis, Ind. 
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UNION RUBBER & ASBESTOS CO. 


TRENTON, N. J 
BEST-TEST MAKES PASTING A PLEASURE 
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MODELING CLAY 


An ideal material for vacation schools, summer 
camps and recreation centers. Seramo represents 
economy and convenience and gives satisfaction. 
The Enamels, too, make strong appeal. The new 
Seramo-glaze finishes models with a high gloss. 
Would you like a Seramo folder and price iist? 


FAVOR, RUHL & COMPANY, INC. 
Dept. $A10-49 
425 So. Wabash Avenue, Chicago 5, Ill. 














LEATHER & CRAFT SUPPLIES 


e+e Illustrated 84 page catalog.. 
Thousands of items for the Leathercroft 
teacher ond student..Leather supplies.. 
Tools .. Books. . Patterns .. Designs .. 
Art projects * Send 10¢ today to cover 
handling charges. 
RUSSO HANDICRAFT SUPPLIES 
Dept. SA-10, 245 South Spring Street 

Los Angeles 14, California 











181 William St., New York 7, N.Y. 
* METAL *woOOoD * PLASTIC 


<he the HOME CRAFTSMAN ¢-HOBBVIST | 


YY America’s largest source of supply for the crafts- 
man. Burrs, Cutters, Stones, Hand Grinders, 

: Flexible Shaft Equipment and small tools. Polish- 
ing equipment and supplies. 


& 
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i? GOLD AND SILVER FOR 
& AMATEUR JEWELERS 
tf 
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Brass rod .. . sheet, and nickel 
silver for model makers 


- Send 50¢ (refunded with 
_ first order) for BiG NEw 
F ILLUSTRATED CATALOG 
















Schrader 


Doerr 1.15 


Instrument 


NDEPENDENCE 
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Catalog lists all items needed for 
working in plastics, leather, wood, 
basketry, reed, pottery. Also weav- 
ing, printing, and bookbinding. 
Looms, books, and instruction aids 
are listed and illustrated. Complete 
tools and supplies for school, home, 
shop crafts, and art courses. 


J. L. HAMMETT CO., 264 Main St., Cambridge, Mass. 
lease send me a free copy of your Catalog 

NN iiss cassis acean ttencasvnascakess ; 

| ae ; 

My School is........ 





INDEX TO ADVERTISERS 


OCTOBER 1949 


ART SCHOOLS—-ART INSTRUCTION 
Chicago Academy of Fine Arts 16-a 
Moore Institute of Art : 16-a 
Traphagen School of Fashion 16 


ART, DRAWING AND PAINTING 
Alabastine Paint Products 


a 


Ss a 
American Crayon Company Cover 4 
American Lead Pencil Co. Tia 
Art Crayon Co., Inc. 13-8 
Binney & Smith Company Le, ll-s 
Bradley Company, Milton 9. 
CVH Laboratories Co. 16-a 
Eagle Pencil Co. . Cover 3 
Esterbrook Pen Co. 6-a 
Floquil Products, Inc. 8-a 
Grumbacher, M. ll-a 
Higgins Ink Co., Inc. 5-a 
Hunt Pen Company, C. Howard 3-a, 4-2 
Koh-I-Noor Pencil Co., Inc. 3-a 
Talens & Son, Inc. 8-a, 13-a 
Weber Co., F. B-a 
Winsor & Newton, Inc. 6-a 

BOOKS AND OTHER PUBLICATIONS 
International Textbook Co. ll-a 
Homecrafts 13-a 
Knowles Publishing Co. B-a 
Manual Arts Press 2-a 
Thayer & Chandler 9-a 
Zook Decorating Studios, Jane B-a 
CERAMICS, KILNS, POTTERY 
American Art Clay Co. 16-a 
Denver Fire Clay Co. 3-a 
Drakenfeld & Co., Inc., B. F. 5-a 
Griffith Pottery House, Jane ll-a 
PMS Co., The 13-a 
Pottery Arts Supply Co. ll-a 
Rogers Electric Kilns 9-a 
Wolfe Co., Jack D. 13-a 
HANDICRAFT MATERIALS 
American Handicrafts Company, Inc. 13-a 
Bersted’s Hobby-Craft, Inc. 4-a 
Cleveland Crafts ll-a 
Dwinnell Craft Shop 16-a 
Favor, Ruhl & Company, Inc. 16-a 
Florida Supply House, Inc. 13-a 
Golka Co., Robert J. ll-a 
Hammett Company, J. L. 16-a 
Hobbycast Plastics, Inc. ll-a 
Leisurecrafts 13-a 
Metal Crafts Supply Co. 13-a 
Metal Goods Corp. 2-a 
O-P Craft Co., Inc. ; 9-a 
Schrader Instrument Co. 16-a 
Sculpstone, Inc. 13-a 
Shell-Art Novelty Co. 16-a 
S S Rubber Cement Co. 16-a 
Union Rubber & Asbestos Co. 16-a 
Universal Handicrafts Service, Inc. 9-a 
Weber Costello Co. 4-a 
X-acto Crescent Products Co., Inc. 6-a 
LEATHER, TOOLS AND SUPPLIES 
Burtons, Ltd. ll-a 
Connolly, J. J. 16-a 
Larson Co., J. C. 13-a 
Osborn Bros. 13-a 
Russo Handicrafts Supplies 16-a 
Sto-rex Crafts 13-a 
Toebe Leather Co., Chas. G. 13-a 
PICTURES AND PRINTS 

Perry Pictures Co., Inc. ll-a 
Robert-Lee Gallery, Inc. 8-a 








Complete Line of 
WHOLESALE SHELLCRAFT, 
JEWELRY SUPPLIES & KITS 


for School, Camps, Hospitals and Craft 
and Hobby Shops 
Write 
SHELL-ART NOVELTY CO. 
Cor. 5th and Moore Sts. Philadelphia 48, Penna. 






















S. S. SPECIAL 
FRISKET CEMENT 
$5.00 per gal. $1.50 per at. 
ARTEX ARTIST 
RUBBER CEMENT 
$3.50 per gal. $1.25 per a. 


310 N. Michigan Ave., Chicago 1, /ll. 
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Look what S 
g/ {Ss 


you’re missing: - 


@ STRONG POINTS that stand up when you bear down 


@ SMOOTHNESS that speeds your work 


@ PRECISION GRADING — 6B to 9H—accurately spaced 


@ DURABILITY that saves you time and money 
@ OPACITY for sharp lines and legible blueprints 


@ CLEAN ERASURES that leave no “ghost lines” 


ig 





> 


FREE TEST SAMPLE 


1} 
CHEMI- -~ . 
ae sure a Turquoise Pencil in any 
Qrade yoy specify, Eagle 
Pencil Co./703 E. 13 St 


New York 9,N.Y. 


Reg. U. 8. Poe 02, 




























Textile colow —- Deke ALL 


THE NEW COLOR-CRAFT COMBINATION 


YOU'VE MET THEM M 
PRANG Dek-All is a favorite with students. PRANG Textile Colors have long been 


It’s so easy to apply these bright, smooth-flow- popular in the schools as the reliable, 
ing colors, and to magically transform china, time-proven colors that make it easy, in- 
glass and metal objects into attractive decora- expensive, and profitable to decorate 
tive pieces without firing. fabrics. 


NOW MATCH THEM! 


Dishes and glassware can be painted with Prang Dek-All in designs and colors 
to match table linen or place mats decorated with Prang Textile Colors. Similar 
opportunities of this new craft are fascinating and limitless. 





FOR PERSONAL DISTINCTION 


Match your toilet accessories with flounces on dressing table. . . 
vases, lamps or trays with drapes and chair covers . .. unlimited 
combinations in every room . . . costume jewelry and accessories 
with blouses, skirts and scarfs. Distinctive. . . different! 





How to combine these companion color mediums to add striking effects of Z 
distinctive beauty and charm to every room . . . to match wearing apparel we 
and accessories . . . for unusual decorating schemes for parties and special 
occasions, including Christmas .... FREE helps on request. Dept. SA-52 








SEND TODAY! Special design sheet in full color and clever new 


ideas on combining these mediums for unusual effects 
for home, self, or gifts. Send only 25 cents. Dept. SA-52 
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